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\HERE are more concerts tding given in New York 

this week than could possibly be attended by the 

musical audiences of two cities the size of ours. And 
this is the beginning of the season ! 


Mo... ROSENTHAL, the pianist, made his début 
in this country last Friday night in Music Hall, 
Boston. An account of this important event will be 
found in another column of this paper, and it represents 
the opinions of THE MusICAL COURIER, as we attended 
the concert in the person of one of the staff of this 
paper. 
_ 
HE time for receiving new members into the Music 
Teachers’ National Association at the old fee of 
$2 has been extended from November 1 to November 
20. Members entering before the latter date will be re- 
corded and their names will appear in the next annual 
report, which will be ready for distribution before Janu- 
ary 1. Those who desire to join the association and 
who will delay it until after November 20 must pay $5, 
in accordance with the constitution adopted at the Chi- 
cago meeting. 


F young New York composers are desirous of having 
a hearing for their smaller compositions, such as 
trios, quartets, quintets, sextets, songs and piano and 
violin solos they can stand a chance by sending their 
names and the names and styles of their compositions, 
either printed or in MS., tothe office of THE MUSICAL 
COURIER for examination. A musical society of some 
pretension which has made a specialty of performing 
oniy the smaller works of American composers wishes 
to still further increase its repertory of home composi- 
tions, hence this request, attention to which is hereby 
directed. 


-_ 

HE report of the annual election of the American 
College of Musicians last July in Chicago was duly 
published at the time in THE MUSICAL COURIER, and 
we are now in receipt of the pamphlet containing the 
examination papers used at the examinations for asso- 
ciateship and fellowship on that occasion. It contains 
the names of the officers and the board of examiners, 
the constitutional members, the fellows and the asso- 
ciates; the examination for general musical theory, 
such as harmony, acoustics, history, terminology; for 
piano, organ and vocal department; for counterpoint, 
fugue and musical form. It can be safely said that a 
student who passes satisfactorily in any of the depart- 
ments whose questions are duly ‘set forth in this pam- 
phlet need have no fear of knocking at the door of any 
music school in Europe and not being warmly wel- 

comed. 


~ 

E have several times referred in our editorial col- 
W umns to the whistling exhibitions of Mrs. Alice 
Shaw, the now much talked about “siffleuse.” We 
have hitherto viewed her efforts from the humorous 
point of view, not for a moment imagining that any sane 
person could seriously discuss her from the musical 
standpoint. But as there seems to be a sort of craze 
about the fair performer—if she can be called a per- 
former—is it not time to calla halt and denounce any 
attempt to introduce her into programs where genuine 
artists appear? Only lately Mrs. Shaw has been whist- 
ling her way into Boston ears, and that, too, despite her 
villanous intonation (no other word can more aptly 
describe her whistling off pitch). She possesses a poor 
ear, a certain fluency and fullness in tone, but has a 
feeble conception of phrasing and interpretation, and 
even if she chirped like a nightingale she should not be 
heard in company with artists who furnish musical 
pabulum of a serious and elevated character. Verily the 
times are indeed changing, when a whistling solo, a 
Bach chaconne and a Chopir nocturne can be heard at 
one concert! 

— 


“WHAT WE ARE COMING TO.” 

NDER the pleasing title of ‘A Musical Pirate” the 

“Sun” last week describes the detection of Al- 
berto Himan, a music publisher, by some of the Casino 
people, while stealthily engaged in burglarizing the 
music of “ The Yeomen of the Guard” by phonograph. 
It appears that the enterprising publisher and purveyor 
of cheap trash, Mr. Saalfield, hired Mr. Himan to go to 
the Casino and rig up a phonograph in one of the boxes 
and come away with a goodly portion of Sir Arthur's 
latest tunes; this, too, despite the fact that only a day 
or so previous another person had been caught attempt- 
ing the same thing, however, by means of pencil and 


paper. 


taste to steal such music as that of the “ Yeoman” and 
his very “unmerry men,” Mr. Saalfield and Mr. Himan 
were doing a very reprehensible thing and one which 
gives color to some of the bitter diatribes indulged in 
against us by English composers. Mr. Saalfield, in par- 
ticular, is to blame, as he intended doing no less a thing 
than launching on society a cheap edition of the music 
of the lugubrious opera, and thus giving the small boy 
a chance to once more torture us. The “ Boulanger 
March” will be simply nowhere if the blithesome and 
winsome and toothsome ditties of the “Merry Man and 
his Maid” are let loose on Broadway. But does not 
this attempt open new possibilities for us? Is the 
coming composer to be at the mercy of this fiendish 
invention of Mr. Edison’s? Or, worse still, will the 
coming generation be tortured by pianists and singers 
whom their fathers found much to their liking and 
hastened to treasure up the ghostly simulacra of their 
performances ? 

One trembles at the awful mistakes that may be made. 
What if symphonic hashes and piano concertos per- 
formed by wooden touch pianists are harbored up by the 
phonograph for our grandchildren’s misery. What a 
legacy of woe! Then again they might serve in the 
twentieth century as a means of correction for belliger- 
ent children, who would doubtless immediately subside 
if informed that “opus 268” would be turned on them 
“if they did not behave.” Why,a hose would bea mere 
plaything compared to the phonograph loaded to the 
muzzle with old fugues and slugs of counterpoint. The 
theme is a fruitful one, and naturally provokes sugges- 
tions, but certainly the line should be drawn at Mr. Hi- 
man and his bold partner, Mr. Saalfield. It is musical 
piracy, pure and simple, and Mr. Aronson is perfectly 
justified if he resorts to severe measures and punishes 
these too enterprising individuals. 





WORK FOR A WAGNER SOCIETY. 


MONG the new translations of text books which 
will be published this season for the Metropolitan 
operatic performances will be that of “ The Rhinegold,”’ 
by Mr. John P, Jackson, with which he completes his 
version of the entire “ Ring of the Nibelung.” Of the 
four portions of the music drama the first translation 
of the series, that of “ Die Waikiire,” was made by him at 
the request of Dr. Leopold Damrosch, for use during the 
first season of grand German opera at the Metropolitan. 
Since that esteemed and lamented musician's death Mr. 
Edmund C. Stanton, the director of the opera, has 
enabled Mr. Jackson to place his version of “ Siegfried ” 
and of “Tristan und Isolde” before the public, and that 
of “ Rheingold” will be ready in a very short time. He 
translated “Gétterdimmerung” last year, but the 
publishers of the text books used at the Metropolitan 
elected to print instead of it one of the versions pub- 
lished in England (by Corder) in a mutilated shape, and 
consequently he does not know when his translation in 
its entirety will see the light. Mr. Jackson has dedi- 
cated the “ Rhinegold” translation to Mr. Edmund C, 
Stanton, the able director of the Metropolitan Opera. 
In a letter to the editors of THE MUSICAL COURIER 
Mr. Jackson makes some remarks which are worthy of 
consideration, and should, we imagine, receive the cordial 
approval of all thorough Wagnerians. He says: 
I do not, of course, claim for my version of the ‘* Ring of the 
Nibelung ” perfection of the rendition into English. That would 
be an achievement which perhaps no single translator could hope 
satisfactorily to reach. Like Goethe’s ** Faust,’’ Wagner's ‘* Ring 
of the Nibelung ”’ will receive a perfect translation only when a 
number of scholars shall take up existing renderings and from 
them create a work equal to the original. It has often oc- 
curred to me during my labors that there is a great and abso- 
lutely necessary work for the Wagner societies to do in this 
direction, and that if ever such a society worthy of the name 
shall be established in the United States, it could set itself no 
nobler work than in the preparation and publication of English 
scores of Wagner's music dramas, wherein the words shall be 
acceptable as Anglo-Saxon and singable, and as authoritative 
and authorized, all over the English, or at least the American, 
speaking world. This suggestion I would respectfully bring 
to the notice of our Wagnerians. 
I had at one time the permission of Richard Wagner him- 
seit to prepare an English authorized translation of all his 
dramatic poems, and for this to be called ‘* The Richard Wag- 
ner Edition.’ Unfortunately, at the time when this idea was 
first mooted and discussed—it was during the Bayreuth fes- 
tival of 1876—English music publishers were not believers in 
the future of Wagner's operas in English, and even Wagner's 
German publishers were in an equally lamentably benighted 
condition. My arrangement with Wagner was that he should 
receive all the royalties from performances and the sale of 
music, while I was to receive royalty on the text books alone. 
The Schotts, of Mayence, had the matter under discussion for 








Mr. and Mrs. Carl Hild, 


La econard Labatt, 


Leaving aside the fact that it was somewhat singular 





some time, but the three older members of the firm were op- 


THE MUSICAL COURIER. 


posed to the plan, although it had the warm support of Dr. 
Strecker and one other partner. The following letter was 
written to me by Richard Wagner from Rome - 

Geenrtexr Herr—Ich stimme gern Allem bei was Sie mir vorschlagen, 
und wilinsche wie Sie dabei meinen Vortheil im Auge behalten, dass auch 
Sie ftir Ihre guten Bemiibungen belohnt werden. ‘enden Sie mir die 
ndthigen Papiere zur Unterzeichnung. 

Nur bemerke ich dass ich den Vertrieb meiner dlteren Opern (gegen 
75 P.) abgetreten habe, und demgemiiss schon gewisse Autorisationen {tir 
England ausferiigte. Da im Allgemeinen aber keine Cartell-Verbindun- 
gen zwischen England und Deutschland bestehen, und demnach meine 
Cessionaére auf dem Rechtswege jedenfalls zu Nichts kommen kinnen, so 
glaube ich dass, der Weg welchen Sie auf Grund Ihrer Uebersetzung 
beschreiten ein ganz privater ist, und weitere Geschiftsverpflichtungen 
nicht bertihrt. 

Bis Ende dieses Monats bin ich jedenfalls noch bh er. 

Hochachtungsvollst, Ihr ergebener, 
RicHarp WAGNER. 

November 17, 1876. 

Rome, Via Babovina, Hotel d' Amérique. 

Unfortunately, as I said, these negotiations fell through, 
and my experiences with music publishers did not encourage 
me to make further efforts in regard to the “Ring.” In 
regard especially to Wagner’s works, American publishers 
have been content to promote the sale of the English versions 
oisted upon them by London and German publishers, and 
they have thus assisted in preventing the musica! public from 
becoming acquainted with the genius of Wagner to its full 
extent. Of ‘‘ The Ring of the Nibelung,” the Messrs. Schott, 
the German owners of the copyrights, have published two 
translations, those of Alfred Forman and of H. & F. Corder, 
and the latter has been printed in the musical scores. Mr. 
Forman's version, which was first on the market, is a very 
creditable piece of literary work, but it suffers from not being 
a translation, and is at times incomprehensible. The Corder 
translation follows the original, like Forman’s, in metre and 
alliteration, and, though singable, is prosaic and does not 
reflect much of Wagner's poetic ability. Other versions will 
doubtless appear, in the same way that translations of 
‘* Faust’ are constantly being brought out; but even if ever 
so beautiful, it is difficult to see how they can be utilized in 
presenting Wagner, the poet-musician, to the public of our 
opera houses, for the simple reason that they come too late! 
The publishers, who have no appreciation of the value of 
poetry in music, and especially of Wagner's poetry, have 
already flooded the market with unpoetic versions. Only the 
action of intelligent American Wagnerians can counteract 
this evii. 

In saying this much it is probable that I shall bring upon my- 
self considerable criticism. Butso much really needs to be 
said, and everyone who knows Wagner and his poetry will 
bear me out in what I say. I heartily wish that I could offer 
my own translation as a perfect one. That itis not I know 
too well; but though capable of improvement in every line, I 
believe there will be found in it the results of good intentions, 
and here and there adequate expression. I may be permitted 
to add that I have not done the translation for publication with 
the music. While following the musical accent as closely to 
the original as possible, I have not felt compelled to break the 
flow of language in order to adapt every word to its note, as I 
did in the earlier Wagner operas as sung by the Carl Rosa 
Company in England. In many scenes, however, I have done 
the work with the music before me, especially in the ‘‘ Gétter- 
dimmerung,” and these portions, I believe, will meet the appro- 
val of musicians. I should be glad, however, if we could havea 
version of the poem adapted that shall be final and shall do 
Wagner justice, and be in every line exact and singable. To 
accomplish this end, however, any translation would have to 
be revised by a capable committee, and this committee is what 
I would like to see formed. JOHN P. JACKSON. 





Music in Boston. 


DfépuT— MASTER KRreISLER—THE FirrH Sym- 
PHONY ORCHESTRA CONCERT. 


ROSENTHAL'S 


AST Friday evening at Boston Music Hall, 
L when Walter Damrosch laid down his baton after the 
performance of the ‘‘ Oberon” overture, the audience were 
greeted with the sight of an overgrown boy in heavy top boots, 
probably anticipating blizzards or bears in Boston, who 
stalked out on the stage and nervously picked the strings of 


his fiddle. 


This was Master Fritz Kreisler, the young Austrian violin 


of his E string to disconcert him, but calmly finished the 
movement on the A string, 

The ‘‘Airs Hongrois,” by Ernst, Master Kreisler should wisely 
let alone, for despite his fluent technic he did nothing more 
than scramble through them. Altogether the boy has a fine 
talent, but immature, and he evidently has played his selections 
so often that they cease to interest him and so neglects his 
practice. Hard work and years will put him in the vanguard of 
his profession, but at present he is nothing more than a 
promise. 

We all know Liszt's famous answer as to what qualifications 
a great artist needed: “First, technic; second, technic ; 
third, technic.” Moriz Rosenthal, the young pianist who 
made his début before an American audience on this occasion, 
has certainly taken this celebrated axiom to heart, for such a 
technic is rare, even in this technic ridden age. 

Mr. Rosenthal selected as his cheval de bataille that well 
worn concerto of Liszt’s, the E flat, and no other selection 
could have been wiser, for in it he had every opportunity of 
displaying his polished technic and great power. Rosenthal 
is a virtuoso pure and simple; he dazzles one with his bril- 
liancy, his glittering, burnished technic and his exquisite deli- 
cacy ; but he has also some claims to a musica] temperament. 
He has at times dignity and repose, he has the faculty of force 
and finish, and his Chopin playing proves him to be an artist 
of sentiment, within a limited range, and he has a dash and 
fire in his performances that are positively exciting. 

The concerto was attacked in a masterful fashion and the 
scherzo, taken considerably faster than we are accustomed to 
hear it, was delightfully crisp and bewilderingly dainty. Ros- 
enthal’s touch at once commands attention, it is not liquid, 
it rather errs in the opposite direction, but it can hardly be 
called hard on account of its musical quality ; it is crystalline, 
pure and in staccato work delicious, His delicate tracery of 
the arabesques in the concerto were absolutely as fine as an 
etching. His manner of playing octave and full chords is 
after the method of Tausig and his followers, short, demi- 
staccato, and while this is conducive of clearness it often 
makes the tone dry and hard. 

After the concerto the pianist played a group of four pieces 
calculated to display his pianism and musical feeling in other 
directions. He gave the aria {rom Schumann's F sharp minor 
sonata with much refined shading and due appreciation of 
tonal contrasts, but without any particular depth of musical 
The Henselt étude, ‘‘ Si oiseau j étais,”” was a mar- 
If it was taken too fast, it 


feeling. 
vel of speed, delicacy and finesse. 
was nevertheless beautiful and extremely lucid. 

The Chopin selections were a nocturne seldom played and 
the ‘Chant Polonais,” the latter with new variations by the 
performer himself 

Here Rosenthal at his musical best was heard, and his play- 
ing of these two numbers alone would at once lift him above 
the plane of a mere pianistic presudigitator. 

His own variations were polished gems of pianism, and if, 
as some critics describe, his touch as like the ‘‘steelly 
claws of a cat,” the claws in these pieces were certainly 
sheathed in velvet. 

As his finale he played the gigantic Liszt's ‘‘ Don Juan’ 
fantasy, and simply paralyzed his auditors by his tempi and 
his prodigious octave playing. 

Probably in this feature of piano technic he outranks any 
living pianist. One may cavil at anything but this, and 
although the finale of the fantasy was not clear, being played 
at white heat and literally seated on one leg of the chair, still 
octaves has seldom come from 


such a delirious dance of 
pianistic wrists. 

Rosenthal is at the *‘Sturm und Drang” period. When 
the artistic clarification takes place he will be a very great 
artist, perhaps never entering the seventh heaven of art, but 
still great. He lacks Rubinstein’s geniality, Biilow’s intellec- 
tuality, he has not yet escaped the restraint of the student, but 
his bravura, his passionate attack and complete absorption in 
his work promise much for the future, 

His passage work is clean cut, and shows strongly the influ- 
ence of his early teacher, Joseffy ; his pedaling is capital, ex- 
cept when he becomes excited, and then he forgets its exist- 
ence, and, best sign of all, he actually drops notes occasionally, 
which shows he is a man and not a machine. Taking it all in 
all, Rosenthal made a great hit, making due allowances for 
his first appearance among strangers. The audience, which 
was a representative one, manifested none of the character- 
istics of Boston audiences. They got excited, they applauded, 








virtuoso, whom Director Edmund Stanton had brought over 
as a foil to his piano virtuoso, Rosenthal. 


Master Kreisler is one of those boys to whom the scrip- ' 
tural injunction ‘‘ Spare the rod and spoil the child” particu. | 


larly applies. He has a great talent, which has been 


abundantly developed, but he is just at the tantalizing period 


of boyhood when one wonders whether he will turn out a | 


great artist or sink into a mere nobody. He has technic— 
too much for him to control; at present it controls him, 
and, as everybody knows, technic is a very good servant, 
but a very bad master. The boy is musical to his finger tips ; 
his is a fine organization, sensitive and charming. His can- 
tabile is beautiful in its simplicity and quality, but he runs 
away with everything he touches. 

He fairly stampeded with the Mendelssohn E minor concerto, 
the orchestra vainly chasing after him in the last movement. 

The slow movement he played with expression far beyond 
his years, and was veteran enough not to allow the breaking 


and gave the pianist as many as four or five recalls. Whether 
Rosenthal will be as successful in Bach and Beethoven remains 
He is the outcome of the Liszt-Tausig advanced 
| school of technical dash, vigor and orchestral playing, and is 
certainly a worthy exponent ot it. 

The Steinway grand on which he played belongs to Mr. 
Carl Baerman and was kindly offered by that artist to Mr. 
| Rosenthal for his use at thisconcert. It was a miracle of the 
| piano maker’s art. Everyone spoke of it as being even ex- 
| ceptionally fine for its make. Sonorously brilliant, liquidly 
limpid in its tones, it responded to every mood of the player, 


| to be heard. 


| as a thoroughbred horse does to its skillful rider. 
| The orchestra, under Walter Damrosch, played, in addition 
| 


to the ‘‘ Oberon” overture, a number from the Rubinstein ‘' Bal 
Costumé” spiritedly and a Norwegian melody by Grieg in 
very fair style, considering but one rehearsal, but the accom- 
paniments were not all that could have been desired, 
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The scheme of the fifth Boston Symphony Orchestra con- 
cert, Saturday evening last, was most excellent, consisting of 
the Beethoven ‘* Coriolanus” overture, Goldmark’s ‘* Rustic 
Wedding ” symphony and the Wagner ‘‘ Funeral March” from 
** the Gétterdammerung.” 

Mr. Emil Fischer was the soloist and sang an aria from 
‘*Jean de Paris,” by Boieldieu, the florid passages of which 
were utterly unsuited to his voice, and ‘‘ Wotan’s Farewell,” 
from ‘* Die Walkiire.” Mr. Gericke’s refined and clean cut Beet- 
hoven interpretations are well known, and if they do not reach 
any great dramatic height compensate by their admirable sym- 
metry and tonal balance. The Goldmark symphony, which 
reminds one of a pastoral by Watteau, was as wellnigh perfec- 
tion as could be imagined, the solo work being done in superb 
fashion by the sterling artists in Mr. Gericke's band. The 
variations were delightful in their variety of tonal coloring, 
and the tripping, winsome measures of the Serenade were 
almost captivating. The ‘‘ Siegfried Funeral March, ” with its 
world of woe, was not played with enough weight or dynamic 
contrast to give it dramatic impressiveness. It was fine, but 


not satisfying. 


HOME NEWS. 

— The first concert of the Philharmonic Society will 
be given at the Metropolitan Opera House on Saturday even- 
ing. The usual public rehearsal takes place on Friday after- 
noon. The program is a standard one and Theodore Thomas 
will conduct. 

Edwin Klahre, a promising young pianist, will 
give his first recital of this season at Chickering Hall on Sat- 
urday evening next. His program embraces twelve composi- 
tions, selected from the works of Beethoven, Chopin, Henselt, 
Rubinstein, Schubert, Schumann and Liszt. 


The Oratorio take 
place at the Metropolitan Opera House to-morrow evening, 
preceded by the customary public rehearsal this afternoon. 
Mendelssohn's ‘‘ Elijah" will be sung, with the following solo- 
ists: Mrs. Fursch-Madi, Miss Anna J. Kelly, Miss Emily 
Winant, Theodore J. Toedt, Oscar Sanger, Emil Fischer and 
Ericson Bushnell. 

At Mr. Frank Van der Stucken’s third 
matinée, which is to take place at Chickering Hall to-day at 
3:30 P. M., Miss Jennie Dutton will sing an aria from Spohr’s 
‘* Faust” and songs by Jensen, Max Bendix will play the 
Mendelssohn violin concerto, Alexander Lambert will 
perform Liszt’s ‘‘ Hungarian Fantaisie.” 
begin the performance with Weber's ‘‘ Oberon” overture, and 


Society's first concert will 


classical 


and 
The orchestra will 
conclude it with Beethoyen’s ‘* Leonore, No. 3.” 

——November 9, at Weber's Music Hall, Chicago, Mr. 
S. G. Pratt gave a private performance of what he calls his 
musical metempsychosis, or the transmigration of a tune. 
The following was the program : 

The musical metempsychosis will be illustrated with numerous care 
fully selected dissolving views. As its name implies this is the transmi 
gration of a tune, or changing of itsform. By this means a simple melody 
is made in various forms to represent 

Pan and his Pipe. (The origin 

Marsyas and Apollo, 

Orpheus and Eurydice. 

Homer and the Greeks (after Kaulbach 

Procession of the Sacred Bull, Apis 

Alexander the Great Marching to Battle 

The Christian's Last Prayer (Geréme) 

The Rubicund Monk (medizeval music) 

The Crusaders (after Kaulbach). 

Seb. Bach (the fugue). 

The Turks before Vienna in 1683 

The Relief of Lucknow 

The Sailor's Hornpipe (a dancing figure) 

** My Old Kentucky Home.” 

** Wotan's"’ farewell to ** Brunhild,"’ or the magic 

Wagner's music drama, ** The Walkiire.”’ 

Italo Campanini announces two concerts at Stein- 
way Hall, one on Friday evening and one on Saturday after- 
noon. He will be assisted by Clementina de Vére, soprano, 
who is said to have an excellent reputation in Italy and Spain ; 
Fabbri, a débutante ; Siehle, a young tenor—all new comers 
—and Del Puente, the popular baritone ; Bologna, basso can- 
tante ; Carbone, buffo, 
Campanini will, of course, sing, and the orchestra will be 
directed by Ferari. 

Ernst R. Kroeger, the young composer, of St. 
Louis, played the organ at a concert given in the Church of 
the Messiah, of that city, last Friday evening. He gave selec- 
Huber, 


f music.) 


the Highlander’s Dream of Home 


hire scene from 


and Miss Marie Groebl, contralto. 


tions from Wagner, Guilmant, Liszt, Jensen and 


Kroeger. 


Mr. John Mahnken, who has been the manager of 
the Thomas Orchestra concerts since they were started, said 
to a reporter last week: *‘ We, Mr. Thomas and myself, have 
every reason to rejoice that the elections are over. A few 
weeks ago, when the Thomas Orchestra fund was first started, 
subscriptions came in freely, and we had $4,000 in a short 
Then the ele tion excitement set in and 

We want $15,000 to start concerts in New York this 


time. we were for- 
gotten. 
season, and I am sure we will have it.” 

Mange’s French Opera Company of seventy-five 
artists arrived at New Orleans last week from France via New 
York. The opening bill will be ‘‘ The Huguenots.” The 


troupe will commence rehearsals at once. The outlook for the 


| season is most favorable. 
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According to the same authority, one of these sovereigns left 
the Teatro Communale at Bologna during the performance of 
| Cimarosa's ‘‘ Matrimonio Segreto,” and commanded his cour- 
tiers to call him back when the ballet began, as ‘‘he did not 
wish to miss a note of that.” 


MIOLAN CARVALHO,—-The distinguished prima donna, 

| Miolan Carvalho, the original ‘‘ Mirella” and ‘‘ Juliet,” and 
one of the most celebrated of ‘‘ Marguerites,” has opened a 

couple of classes in Paris for teaching young ladies singing. 

| Mrs. Carvalho is now sixty-one, and she retired from the 
stage in 1882, 
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Mr. AND Mrs. WILLIAM H. LAwton.—This week we 


present another artistic couple whose as well as their 
Mr. Wm. H. 


Lawton and the lady, once Henrietta Beebe, now Mrs. Lawton, 


faces, 


names, are familiar to the music loving public. 


need no introduction to our readers, she has sung in oratorio 


and concert and choir with great success, and her refined 


method and clean cut artistic singing have always made her 
Her husband, Mr. W. I, 
while abroad 


services in the greatest demand. 


Lawton, received the most flattering notices 

ZELIE DE LUSSAN.—Zelie de Lussan, the pretty and 
popular soprano of the Boston Ideal troupe, has been singing 
this season with great success, that is to judge from the flat- 


tering newspaper notices she is constantly receiving in Buffa- 


with his wife last summer, even being called the representa- 


tive American tenor, He has also sung in opera with the Bos- 


ton Ideals, and his work at the Worcester, Taunton and St. 


Louis festivals, also in oratorio with the New York Oratorio 


Society, is well known. His recent success in London was | lo, Toronto, Montreal and other cities where the company 
most marked and he divided honors with Nordica, Hope | are playing. Her artistic singing and vivacious acting are 
Glenn and Barrington Foote on his first appearance. Mr. N. | particularly commended. 


Vert, the leading manager in London, hearing of Mr. Law- ANNA BULKELEY-HILLS.—Mrs. Anna Bulkeley-Hills, 
| who is with the Vaida Concert Company, has been winning 
applause for her vocal work in Boston and Montreal, her rich 
voice and expressive delivery making her a warm’favorite with 
her audiences. 


ton’s encouraging début immediately offered him several good 
engagements, 

He substituted Mr. Sims Reeves, the renowned tenor, and | 
made quite a hit, and also sang in concerts with Sembrich, | 


N Santley an y 2 chter o estra. O . , 4 . 
Hvebelll, Mr. Saatiey se d with the Richter cechestsn. ae A NEw WorRK By BRUCH.—Max Bruch has just fin- 
April 30 last he sang in Royal Albert Hall with William | . A , ; a em 
‘ me Mr Beet I aii tin. Mckitaaiail ished the composition of a dramatic cantata, entitled The 
arters ists, i s. -ebe-Lawton, I cita, # =tte . - 0° . : 
seg 7s : : | Cross of Fire,” the text of which, by Dr, Heinrich Bulthaupt, 
Sterling, Sims Reeves, Barrington Foote, the Coldstream 


of Bremen, deals with an episode taken from Walter Scott's 
‘* The Lady of the Lake.” 
for the first time at Breslau this winter, under the composer's 
direction, and will shortly be published by N. Simrock, in 


Guards Band and a chorus of 1,200; also April 21 and June 2 js 
: ; I The new work will be brought out 


with Edwin Bending’s concert artists, Mrs. Beebe-Lawton, 


Mrs. Patey, Hope Glenn, Mrs. Sterling, Mr. Foli and John 


rhomas, harpist to the Queen. | : 
- : |} Berlin. 
Mr. Lawton was solicited by Mr. Littleton, of Novello, | : d J l 
cae le ioe. .-ecd tw She, 0. Vase os cemein obits ae. t CLARA SCHUMANN.—At the Hoch Conservatory in 
ng to joint engagements previously made by Mr. and Mrs | Frankfort on the 2tst ult. the sixtieth anniversary of Clara 


, Schumann’s first début in public was solemnized by a festival 


Lawton, he was obliged to return to this country. 


concert and speeches. The proceedings opened with the first 








Mr. and Mrs. Beebe-Lawton have during the past spring , 
and summer season been highly successful in England, | movement from Mozart's C major symphony (why not from a 
France, Italy, Switzerland, Germany and Belgium in their | Schumann symphony ?), after which followed three songs com- 
song recitals, and will beyond doubt present a very delightful posed by Clara Schumann and sung by Dr. Gunz, Senator 
program to the American audiences this season, waich prom- Von Mumm was the first speaker, and glorified Clara Schu- 
ane to he a mndat sanneeninl One mann’s merits as an artist, teacher and maternal friend of her 
Wikis in London itr. Lewtoa had the Beasts Of vocal fq. | eee eae which he handed her a present on the part of all 
: » tear s > conserv:z a s . > i 
struction from Blume, the well-known master. the teachers of the conservatory. He was followed by Prof 
Bernhard Scholz, who spoke on behalf of the Leipsic Gewand- 
Put LAUpERS.—W. Waugh Lauder, the pianist, mu- | haus Concert Society, with which Clara Schumann made her 
sical lecturer and conductor, and his wife, Mrs, Lauder, vo- | first appearance as a youthful prodigy of nine years of age. 
calist, will travel this season and deliver a series of musical | yjss Fanny Davis, of London, spoke in behalf of the foreign 
lectures accompanied by recitals, The subject matter of Mr. | and Miss Leuthduser thanked for the home pupils of the great 
Lauder's lectures covers a very large field of musical history | teacher. Beethoven's ‘‘ Festival March and Chorus” ended 
~ | tee , ( ‘ ] 
thet} | : 
and gsthetics | the celebration. 
KARL KLAUSE} Karl Klauser, the well-known mu- | LINA WEISS.—Miss Lina Weiss is a new arrival. She 
ician, is a passionate lover of photography, and being an ex- | js an American young lady who returns from Berlin after 
pert himselt has a superb collection of musical subjects. He | ceyeral years’ course of instruction in singing from Mrs. Dr. 
recently sent us a complete set of the new Russian school of | Arthur Lewysohn. Miss Weiss has a good soprano voice, 
mposers, comprising such names as Rubinstein (both Nich- | and sings coloratura numbers as well as Lieder. She ought 
\ | inf Terhaikk = _ 
as and Anton), Glinka, Seroff, Davidoff, Tschaikowsky, | to prove a welcome addition to our concert rooms. 
Napravioik, Rimski-Korsakoff, Lwoff, Balakireff, Borodin, . — . . 
" . ‘ : A SINGER AS Is A SINGER.—A scion of the sewing 
Cwsar Cui; also the photographs of Sophie Meanter, Svend- ; : p 
é t machine Singer tamily will soon celebrate his coming of age 
en, Richard Wagner, Edward Hanslick and a group taken in : gts 
: om “086 in Devonshire with great state. He will produce ‘Faust’ on 
1856, consisting of Messrs. Theodore Thomas, William Mason, se ‘ ; . : 
: ‘ ascale of lavish maggificence in a private theatre. He in- 
Matzka, Bergman, Mosenthal and their manager, Gosché , * . o-8 
; ; tends to sing the part of ‘‘ Mephistopheles’ in person; Van 
i anumber of humorous musical pictures and caricatures, | , : . > 
Zandt gets 10,000 frs. for coming over specially trom Paris to 
for all of which we return thanks f é s —_ “hs an 
: ; sing twice as ‘‘ Marguerite,” and both La Farge and Trebelli 
On His WeppinG Trip.—Mr. Henry Froehlich, of | yjy probably be in the cast. The Duc and Duchesse Decazes, 
he Cincinnati College of Music, the violin successor to Max | Mr, Singer's relatives, will help to co the honors. 
Bendix, is in town on a wedding tour, having recently married o i : 
B , OuR Own “ORPHEUS.”—Hastreiter has met with 
Miss Lizzie Baur, of Cincinnati. 5 he ye oe aa os 
; great success at the Costanzi, in Rome, in Gluck’s ‘* Orpheus, 
FRANZ VON SUPPE.—Julius Konried has been contrib- | the opera in which she created a decided sensation when it was 
uting to the Austrian papers some interesting reminiscences | produced by the American Opera Company its first year. She 
{ living Viennese composers, and especially of Johann | jg Western by birth and of German descent. Hastreiter 1s 
Strauss, Karl Millécker, Karl Goldmark and Franz von Suppé. | her maiden name. During a brief period of wedded life she 
lhe last named is said to be the despair of operatic managers. | was known as Mrs. Shoenhoven, and in Italy she sang under 
When he was under an engagement to write ‘‘ Donna Juanita the name of Miss Vasco. 
for the Karl Theatre the anxious director one day called upon : : . . . - 
; : : VERDI IS GENEROUS.—Verdi was seventy-five years 
him and asked how the opera was getting on. It was then 


old last month, To set at rest stories as to the composer’s 
avarice, it is worth while noticing that be lately built a hospital 
in Villanova d’Arda and endowed it with an annual income of 
7,200 lire, or $1,400. Campanini says that Verdi is busy with 
the composition of a new opera on the subject of *‘ Romeo and 


‘* Well, I have 


just bought some 


advertised to be produced in eight weeks’ time. 


made a beginning,” said Suppé; ‘‘I have 
He then prom- 


At the expiration of 


music paper,’ and he exhibited his purchase. 
sed to deliver the score in a fortnight, 


Another three weeks 
From that time 


three weeks only the first act was ready. 
d the 


Juliet. 

Hearp His BROTHER’S SYMPHONY.—During the 
Rustic Wed- 
Music Hall, 
of the most 


passed an second act was handed in. 


onward Suppé supplied the score at the rate of a page or two 
pertormance of Goldmark’s symphony, *' The 
ding,” by Gericke’s Symphony Orchestra in 
Boston, last Saturday night, we noticed one 


a day, and it was only on the occasion of the final rehearsal, ! 


within a few hours of the production of the opera, that he | 


brought with him the concluding number. He also composed | : . “ 

the most popular numbers in ‘' Fatinitza” at the eleventh hnaseegite listeners was the composer’s brother, Mr. Leo Gold- 
hour At the last rehearsal of that opera Jauner, the man- | mark, who is an attorney in this city. 

ager, Suggested an addition to the third act, Next day at; CONDUCTORS BEWARE!-—An orchestral musician at 


noon, seven hours before the representation, Suppe appeared 


with the ‘‘ Fatinitza March,” which has since been played on 


Seggio d’Emilia, Barbanti Silva by name, has been sentenced 
to three months’ imprisonment and 300 lire fine on conviction 
of throwing bombs at the houses of Baron Franchetti and 
Conductor Bavagnoli. Silva thirsted for revenge because of 
his exclusion from the band when Franchetti’s ‘* Asraél” had 
its first performance. 


every street organ in Europe 


GiLMORE.—P. S$, Gilmore, the noted bandmaster, gives 


this terse autobiography: ‘‘ I first saw the light in the bogs of | 


Connemara, but | was born in Boston in the nineteenth year 

RUMMEL’S ENGAGEMENTS.—Franz Rummel’s first 
chamber music soirée at Berlin was a great artistic and social 
The popular pianist, on the 8th inst., was to give a 
{ his own at Dresden, By the end of December he 


of my age 
KiNG HuMbERT.—King Humbert of Italy and the 
King of are, to *‘Il Trovatore,” both 


Greece according success. 


will make his début at Vienna in one of the philharmonic 
concerts under Hans Richter, after which he will travel 
through Austria-Hungary. On February 15 he is to play the 
Tschaikowsky B flat minor concerto at Frankfort, under the 
composer’s direction, and on March 8 he will play with the 
Copenhagen Philharmonic Society, under Svendsen, after 
which he will concertize in Scandinavia until April 1. 


McDowELL.—E. A. McDowell will make his first 
public appearance as a pianist in the next concert of the Knei- 
sel Quartet at Chickering Hall, Boston, November 19. 

Mary Howre.—Mary Howe, the soprano, accompanied 
by her brother Lucien Howe, the pianist, sails for Paris No- 
vember 24. , 

BAERMAN.—Carl Baerman plays with the Gericke 
Orchestra five concerts in the following cities: New Haven, 
December 10; New York, December 11; Philadelphia, De- 
cember 12; Baltimore, December 13, and Washington, Decem- 
ber 14. He will play the Beethoven E flat and the Brahms B 
flat concertos. 


Di MurskKa.— Ilma Di Murska, the singer, sailed on 
the Eider for Europe last Saturday in a dying condition. 


BENDIX.—Max Bendix will be the concertmaster of 
the Van der Stucken Back Bay concerts, which open Novem- 
ber 20 in Boston. 


Seid! Concert. 
HE first of the series of five orchestral sub- 
scription concerts to be given by Anton Seidl at Stein- 
way Ha!l this season took place last Saturday night, and drew, 
despite the unprepitious state of the weather, a large, fashion- 
able and enthusiastic audience. 

The program was of the most varied description and, al- 
though a trifle heavy, rather interesting. It opened with 
Beethoven's comparatively weakest symphony, the ‘‘ Pastoral,” 
which tiresome work but for its author’s hallowed name would 
probably long ago have vanished from all concert programs. 
This sounds like blasphemy, but it is our conviction never- 
theless. The performance of this work gave Mr. Seidl re- 
newed occasion to evince his strongly marked dramatic in- 
stincts, and it must be conceded that his reading of the 
‘*Storm ” was, if not at all conventional, very forceful and 
effective. The tempi in several instances were also not those 
we have been used to, and their frequent acceleration had only 
this one good effect, that it made the ‘‘ Pastora]”’ symphony 
seem shorter than we have ever found it before. 

The other orchestral numbers consisted of three shorter 
selections, each of which deserves a short special mention. 
The first was an entr’acte from Weber’s resuscitated comic opera, 
‘*The Three Pintos.’”” The work was successfully brought 
out at Leipsic last year and has lately been accepted for per- 
formance also in Prague (where it is to be given in a Bohemian 
translation), Berlin, Stockholm and Hamburg. To judge 
from this short excerpt it is well worth while. This entr’acte, 
which was constructed by Mahler out of two strongly charac- 
teristic Weber themes, is, however, entirely too modern and 
too un-Weberian in orchestration, and if the remainder of the 
score has been finished by Mahler in this same manner we 
doubt if it would have experienced the approval of the author, 
who had finished only the first act of ‘‘ The Three Pintos,” 
and left for the two succeeding ones only meagre sketches, 
motives and separate themes for arias, duets and concerted 


pieces. 

‘*The Bird Sermon of Saint Francis of Assisi,” one of two 
for piano, by Liszt and orchestrated by Felix 
[t is one of those composi- 


‘* legends ” 
Mottl, is an abstruse absurdity. 
tions which show more plainly than others that Liszt was defi- 
cient in melodic inventiveness. Goethe says that people when 
hearing words invariably think that there must be also a mean- 
ing to them, and Liszt imagined that when he only uttered 
musical sounds they meant something. They probably 
did mean to him what he imagined, but to others this legend, 
as well as many other compositions from the same source, 
will ever remain as incomprehensible and meaningless as the 
pratings of a child six months old. Mottl’s orchestration, with 
its celestial harp, eternal flute and violins in the highest posi- 
tions, is as dudish, if the word may be allowed in this connec- 
tion, as this entire A major composition is highflying and yet 
tedious. 

Edouard Lalo’s rhapsody for orchestra in A major and D 
minor lacks both originality and nobility of invention ; it 
evinces, however, a masterly orchestral technic, and is in 
this respect - and rhythmically—interesting. Its great difficul- 
ties were heroically overcome by the orchestra, the four trum- 
pets especially distinguishing themselves by their fine unisono 
playing in presto tempo of the D minor theme, which, by the 
way, Grieg also adopts in one of the movements of his piano 
suite entitled, ‘‘ Aus dem Volksleben.” 

The soloists of this concert were Conrad Ansorge and Fritz 
Kreisler. The former greatly distinguished himself by his 
powerful and yet refined, thoroughly musical and finished per- 
formance of Schubert's beautiful ‘‘ Wanderer” fantasie, in the 
effective arrangement for piano and orchestra by Liszt. This 
was the best piece of piano playing we have yet heard from 
this promising young artist, and his good touch and tone 
showed off to great advantage the undoubtedly finest grand 
piano of the Messrs. Steinway & Sons that it ever was our good 
luck to have heard at any concert. It must be added that Mr, 





melophobists, or otherwise conscientious haters of music, | concert 0 
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Ansorge scored the greatest success of the evening, and that 
he was thrice most heartily recalled. 

With regard to the young Viennese violinist, Fritz Kreisler, 
whom Mr. Edmund C. Stanton imported to this country, it 
cannot truthfully be said that his New York début equaled in 
success his Boston first appearance in this country, which is 
described in another column of THE Musica Courier. 
Making due allowances even for his knee breeches (other 
cannot well be made, for the young fellow is evidently nearly 
seventeen years of age), his performance of Mendelssohn’s 
violin concerto was not in any sense a remarkable perform. 
ance, but one which, at a moment’s notice, might be sur- 
passed by a half dozen players here in the city. Kreisler has 
indeed a nice, sweet tone and some good execution, but he 
lacks power of tone as well as of conception ; his phrasing is 
not thoroughly musical, and his ear is deficient, as he played 
nearly the entire concerto below the pitch of the orchestra. 
_. HING could be more cosmopolitan in 

character than was the program arranged by Mr. Frank 
Van der Stucken for the first concert of the Arion male chorus 
singing society, given at their beautiful new hail on Fifty- 
ninth-st. and Park-ave., on last Sunday night, and enjoyed by 
a great number of the members and their families and friends. 
The works selected for performance were the following : 


.Jules Massenet 
Max Bruch 
Eduard Lalo 


** Neapolitan Scenes,”’ for orchestra. 
“ Hebrew Melodies" (new), for male chorus and orchestra. . 
**Spanish Symphony,”’ for solo violin and orchestra. 
Male part songs, @ cafe//a (new) : 

** Nun laube, Lindlein, laube '’ (Kuhland).. 

** Liebeslied "’ (Hungarian)..... 

** Volkslied '’ (Upper Austria) 
* Serbisches Liederspiel,’’ for solo quartet and piano. . 
* Altniederlindische Gesange,”’ for baritone solo, male / 

chorus and orchestra.. iowa ; : ‘ 


Hugo Juengst 
Wilhelm Sturm 
Eduard Kremser 
Georg Henschel 


Eduard Kremser 


The performance of this most interesting program was, on 
the whole, one of the best that has so far been given by the 
Arion Society, and it showed, so far as the efforts of the mem- 
bers are concerned, that under Mr. Van der Stucken’s exce!- 
lent and musicianly training they have reached a standard of 
male chorus singing not often attained by amateur quartets. 
This was evinced must strongly in the powerful and yet most 
exquisitely shaded and rhythmically pointed singing of the 
male quartets in Kremser’s beautiful ‘‘ Ne:herland Songs,”’ the 
two baritone solos in which were given with musicianly feel- 
ing and delivery and a fine, well trained, agreeable baritone 
voice by Mr. Max Treumann, who should be heard more fre- 
quently in our concerts. We were also greatly pleased with 
the new Bruch ** Hebrew Melodies,” 
Hebrew songs well set to three of Byron's well-known poeti- 


which consist of original 


cal gems. 

The Spanish symphony in D minor, by Lalo, is very diffi- 
cult, and it is doubtful whether its inherent musical value, 
with the exception of that of the seherzo movement in G, 
pays for the trouble of studying it 
ceptably performed by Mr. Carl Hild 

Henschel’s quaint ‘* Serbisches Liederspiel"’ was sung in a 


It was, nevertheless, ac- 


finished and most enjoyable manner by Miss Emma May, a 
young pupil of Mr. Achille Errani, who gives much promise, 
as she is the possessor of a fresh and pleasing soprano voice ; 
Mrs. Anna Lankow, the excellent contralto, who scored a great 
success with her sympathetic and thoroughly musical singing 
of the alto :” Charles 
Kaiser, tenor, and the afore tavorably mentioned Max Treu- 


song, ‘‘Gab den Ring das Madchen 


mann, baritone. Mr. Leopold Winkler, a new acquisition 
from Vienna, presided at the piano in an efficient manner. 

The whole concert, as we said before, was a great success 
and the audience evinced their delight in a most enthusiastic 
manner. 


Music in Plainfield. 
AST Thursday evening, at Seminary Hall, 
Plainfield, N. J., Mr. Albert Venino, a young talented 
pianist and pupil of Leschetitsky, gave the first of his series of 
three chamber music concerts. 

Mr. Venino was assisted by the Beethoven String Quar- 
tet, and played the well-known but always enjoyable Gade 
trio for piano and strings in F, op. 42, and the Schumann E 
flat piano quartet. 

Mr. Venino has considerable technic, a very musical touch 
and style, and uses his pianism in a most judicious manner, 
phrasing with intelligence and showing much discrimination 
in histempi. The Schumann number went decidedly better 
than the trio, the scherzo being very well played indeed. Mr. 
Venino also played two solos, the Chopin ‘‘ Berceuse” and 
Liszt's ‘* Rossignol,” in which he displayed his sympathetic 
touch and delicacy to advantage. The Beethoven String 
Quartet gave the thema and variations from the D minor 
quintet of Schumann with much finish and good tone balance. 
They also played two small pieces by Tschaikowsky and 
Taubert with success. 


——The Philharmonic String Quartet, of Cincinnati, 
Ohio, which consists of Mr. Henry Froehlich, first violin ; 
Mr, Anthony Schath, second violin; Mr. Lewis Wiegand, 
viola, and Mr. Mattioli, 'cello, will give three evening cham- 
ber concerts at the Odeon and four matinées at Baldwin’s 
Music Rooms. Mr. Armin Doerner will be the pianist at the 
first concert, 


[SPECIAL CORRESPONDENCE OF THE WORLD | 
Lonpon, October 27. 
O the Londoners professional music certainly 
T seems to fill no higher place than that of a commercial 
commodity. ‘‘ Pictures bring in money ; therefore it is good 
to be a painter. But if house painting brings in more money 
than picture painting, then by all means be a house painter.” 
If singing is more profitable than piano play- 
If soprani make more 


So with music. 
ing, then by all means learn to sing. 
money than-contralti, then by all means be a soprano, if it be 
only so far as to get out the high sounds, no matter how they 
are emitted and no matter by what violation of nature. The 
public love noise better than tone and high sounds better than 
low ones, otherwise it would not pay more to hear the former 
than the latter. Hence there are singers here in droves, but 
who cannot play the simplest accompaniments, and perhaps 
talf as many others who try to play them but who succeed 
only in murdering both the accompaniment and the song. 
There are myriads of so-called soprani and tenori who force 
and strain their voices into the high register when they ought 
never to attempt any music all above that of mezzo-soprano and 
baritone, and there are a few—very few—luscious, smooth, 
clear, pathetic and truly dramatic native voices. 

The want of sincerity, or enthusiasm, climacteric bursts, ex- 
pression, good taste, inspiration, or any sign of innate spon- 
taneous love for the art of arts has been painfully, in fact re- 
pulsively, manifest. I see this in almost everything I have 
heard here in music from English throats and singers, although 
not from English brains, for it is undoubtedly true that this 
tremendous nation can at least boast of some genuine genius in 
composition, among whose representatives, according to the 
famous Dr. Hans Richter, Dr. Hubert Parry stands first. But 
the names of Barnby, Goring Thomas, E. Prout, Dr. A. C. 
Mackenzie, Dr. Villiers Stanford, Stainer and Arthur Sullivan 
are also just now crowned with glory, and we can but cor- 
dially confess the entire justice of their brilliant decoration. 

It is unjustly but commonly the fashion to place performers 
first when treating of the musical status of any nation. But 
one might as properly place actors and readers first when 
treating of a nation’s literature, since without literature of 
some sort actors and readers could neither act nor read. Such 
injustice to the brain fountain, or rather cradle, of either in- 
tellectual exercise is nevertheless manifestly absurd, and to 
affront the composers whose music is sung and played is 
surely as bad as to ignere the authors whose works are acted 
I should prefer to judge the music of a nation by 
but notice, however, that the limits of sym- 
Excepting 
with 
presumes to 


and read. 
its composers ; 
pathy among English composers are very narrow. 
Dr. A. C. Mackenzie (who be confounded 
**Norman Mackenzie,” a tea house clerk, 
‘* conduct’ an amateur orchestra here, and 
is Megone)—excepting Dr. Mackenzie, Sullivan and Mr. E. 
Prout, I do not recall another recent English composer who 


must not 
who 


whose real name 


has done much in symphonic composition, while as for solid 
works for piano, such as those of Ernest Pauer and other resi- 
dent foreigners, scarcely any progress has been made at all 
here since Sterndale Bennett died, and he was only a skillful 
thief, as all know. 

The reason of this is plain. London, although full of pian- 
ists and organists, some of them of distinguished technic, and 
with numberless magnificent orchestras, is nevertheless de- 
pendent upon foreigners for most of the best material upon 
which those musicians feed, and the strength of English com- 
posers goes into the old-fashioned oratorio, cantata, or ‘ 
alty ” songs, because they pay the best, when it is not comic 


roy- 


opera. 

One sees the strangest evidences of this statement on all 
I myself had an offer from a basso lately to sing a cer- 
if | would pay” him ‘‘$r1o each time.” I 


sides. 
tain song of mine 
declined the compliment with the response that ‘‘ if not good 
enough to merit his distinguished attention without being paid 
for, I would put it in pickle until it was.’ Of course he did 
not sing it. He would no more have sung it for love of music 
or of me than he would have jumped into a fire. 

I had the honor of playing an accompaniment for a young 
lady singer the other day at a musicale, and wondered how 
she could possibly have selected tor a song so vile a specimen 
of rubbish. After the infliction I turned to look at the title 
page, and found this note - ‘‘ Anyone is allowed to sing this 
song, even in public, without payment of royalty.” Good 
heavens! How very kind ot the modest composer! That 
was an exception to the rule here ; but I suppose only because 
that particular song happened to be particularly bad. Good 
songs are not only copyrighted, but after being purchased they 
must have a further sum paid before they are allowed to be 
used in public by professional singers. 

As for composers of oratorios, it is surprising how numerous 
they are when one realizes that their only avenue to a public 
hearing is through the keyhole of some one of the yearly musi- 
cal festivals in the provincial cities-—Bristol, Leeds, Birming- 
Naturally but a limited number is suf- 
But it is truly astonishing to 


ham and Gloucester. 
ficient to supply the demand. 
one soaked with the best musical lore of German, Italian, 
French and Russian musical genius to realize what simple, 
innocuous music is here accepted as ‘‘ new” by these festival 





committees. The committees, too, fall right into line with the 
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prevailing conservatism and have the funniest ways of pro- 
tecting their friends, the kleptomaniacal composers, by tradi- 
tionally damnatory faint praise. Thus, I read the other day 
in one of the London papers, about a certain quartet which 

‘* The author has admirably caught 
The ghost of some dead composer or 


was a specially bold theft. 
the spirit of so and so.” 
other, I suppose, was meant. 

If certain phrases and harmonic progressions are not abso- 
lutely cacophonous, and are sung in a sufficiently stentorian 
maoner by the truly Titanic armies of performers congregated 
here, they seem to pass muster, for I have often thought, 
while listening to these monster English choruses, of two trite 
quotations, one from Scripture, *‘ Great Diana of the 
Ephesians,” and the other from Wordsworth’s poem on the 
‘* Katydid,” ‘‘ Thou say’st an undisputed thing in such a 
solemn way.” It is thus with the way in which these dear 
perfunctory English singers announce the trite childish plati- 
tudes of Hiindel, Haydn and Rossini, and talk about them 
afterward as if they had never been new, and as if they were 
Sound seems to count as of the 
And to 


1s 


the only music in the world. 
first importance here. Ideas are entirely secondary. 
get a jury of one’s peers by which to judge of a new score you 
would have to sift the English centuries. 

To obtain an approximate notion of the average status of 
music in a city of 5,000,000 of people, where Italian and Eng- 
lish grand opera are only spasmodic, where even English 
comic opera is possible under but one manager, and where 
Roumanian, French, Russian and German operas are very 
nearly impossible, but where music halls have superb orches- 
tras of from twenty-five to fifty performers playing the most 
loathsome rot, I say in order to get a photograph of all of this 
ard much more, including the truly astonishing excellence of 
some of the pupils’ concerts at the Royal Academy, the Guild- 
hall School and the Royal College of Music, would require 


many columns. JEROME HopkKINS. 


Musical Items. 

——-Mr. Dudley Buck has received the diploma and 
gold medal of the first class of the Royal Association of the 
Benemeriti Italiani. 

——Emilio Guidotti, anew tenor and pupil of Emilio 
Belari, the successful teacher, of New York, has obtained great 
success in Valencia, Spain 

——A conductor, excellent violinist, pianist and sing- 
ing master, who is at present musical director of a prominent 
ladies’ college, wishes a position as conductor or teacher in a 
large city. Address *‘ Mozart,” THE Musi 
Courier, 25 East Fourteenth-st., New York. 


—-A 


many years’ experience as conductor of opera and concerts, 


care of Al 


musician, first-class violinist, who has had 


wishes a situation as conductor of an orchestra, amateur or 


He is not adverse to set- 
New York 
violin and piano, instrumentation 


ffice 


professional, or of a vocal society. 


tle in some large town outside of where he could 
also do some teaching in 
and composition. First-class references to be had at the « 
of THE Musica Courier, in the 


addressed toG. L. 

—-A 
Peter's Church, Brooklyn, November 1, 
& Son, the well-known 


are of which letters may be 


service and organ recital was given at St. 


and the new organ 


Jardine builders, was 


The following program was given: 


built by Geo. 


formally opened. 


oretz, of St. Agnes’ Church, and Mr. E. G. Jardine at the 


rgan 


Rossini 


Dr. L 

OrGan— Overture 
Dr. Loretz 
Chopin 


Rossini 


OrGaxn— Nocturne 
‘**Stabat Mater”’ 

Dr. Loretz. 
Praise Ye the Lord,’ 

St. Peter's Choir 


Fantaisie on 


Cuorr— Anthem, * Gounod 
Haydn 


Jardine 


Orcan—Third and fourth parts of Symphony, B flat 
Fantasie. a ‘ 
Mr. Edward G. Jardine (builder of the organ) 
Anthem, “ Like as the Hart"’ <a 
St. Peter's Choir. 


ORGAN 


Cuorr Novello 


OrGan—Fantaisie Militaire Arranged by Loretz 


Dr. Loretz. 
Ave Maria (on the * Vox Humana’”’) 
Dr. Loretz. 
The organ contains three 16 feet stops and many beautiful 
the zolina, 
vox humana, 


ORGAN Schubert 


solo stops, among which may be mentioned 
lieblich gedacht, gamba, doppel flute and 
The foundation stops, such as the ‘ 
majestic and solid in tone and are not drowned 


‘open diapasons,”’ are 
in harsh 
‘‘chorus stops,” although the latter are voiced to the proper 
degree of brilliancy. The organ, as a whole, is a fine speci- 


men of the ‘‘ king of instruments.” 


——Mr. W. J. 
critic of the ‘‘ Times,” gave the first of a series of lectures on 
the ‘‘ History of Music ” at the New York College of Music, 
163 East Seventieth-st., last Wednesday afternoon before the 
students and friends of that institution. The subject of the 
| discourse was ‘‘ Modern Music, from St. Ambrose to Bach.’ 
The lecturer began by describing the music of the Church in 
384 A. D. as like the earth before the creation, without form 
and void. He said that there were no time, no bars, no 
phrases, no rhythm, no harmony—nothing but an indefinite 
kind of sing-song. He then proceeded to show how Hucbald 
introduced a kind of rude harmony, which was followed by 


Henderson, the well-known musical 


> 





measure, by improvements in notation and in singing. The 
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great French school by Houfflack and the polonaise trom ‘‘Struensee"’ by Meyer- 


beer, 


rise of the of contrapuntists, 


was next described, Then followed an ac- 
Belgic the Netherland school. The 


lecturer said that counterpoint had now been elaborated to its 


by Coussemaker, 


count ot the Gallo- and 


.Miss Lucy Campbell, a Boston girl, seventeen 


unearthed | 
| years old, took part of the Mendelssohn Prize at the Royal 
















highest perfection, and the world was ready for the birth of Conservatory of Berlin last week. She is the first violoncel- 
art melody He described the influence of the Latin scholars list that has ever won this distinction 
‘ s dis . 
in the Renaissance an - co irth of era, After | an : : ; 
. ; Renal “ ze and the ct pe a al sation eel The cantata ‘‘Columbus,” by C. Jos. Brambach, 
briefly tracing the beginnings of opera anc Jaying a trib eto! _ Be 4 aM . 
- eye * . written for the North American Siingerbund some three years 
Monteverde, ‘‘the Wagner of his time,” the lecturer took up | . : ; : 
| ago, was given at th» fortieth Sydney (Australia) Liedertafel 
the oratorio and the Passion play, recounting their develop- |“ . . 2 
hg 1 Concert, September Ig, and the highest praise was bestowed 
ment down to the time of Hindel and Bach. The lecture | " - 
> - on it by the local critics. 
closed with an account cf Hindel’s labors as a writer of ora. | : : 
torio and a critical estimate of the genius of Bach as the father .It is to be feared that some evil disposed person 
of modern music has been ‘‘larking”’ with our estimable contemporary, the 
= = => | Leipsic ‘* Signale.” It recently quoted from an English paper 
| ** Fire and Water” (sic) an article descriptive of a new patent 
FOR EIGN NOTES. | theatre stall. At the side of the seat, according to the vera- 
age co. anced cious journal, there isan electric knob ; when this is touched the 
. Wagner's Juvenile symphony will be produced seat sinks through the floor on to an endless leather belt, which 
n Paris in December by Colonne. | carries it and its occupant into the open air! This is truly a 
— charming invention, of which enterprising managers will do 
Jenny Howe has resumed her singing classes at 6 , P 
: well to take note. At present the weary spectator who de- 
No. 2 Rue Vintrimville, Paris ; | : : Kas 
sires to breathe fresh air during the en/r'acte is compelled to 





is the title of anew musical pa- 
the ** 


‘Fra Diavolo 
at Rome, 


squeeze past frowning matrons, whose gowns too often bear 
traces of his transit. This will be done away with, 


instead behold the entire audience sinking gracefully 





and Rivista di Musica”’ of a new 





per started and we 







one at Naples shall 



















































The manager of the theatre at Nijni- Novgorod | through the floor, to be wafted triumphantly into the street. 
is building a huge floating theatre to go up and down the | But—may we be forgiven for the blasphemous thought—can 
Volga, visiting the various cities on its banks. it be that the good editor of the ‘* Signale”’ has been the sub- 

The whole (necessary cuts excluded) of Gluck’s | ject of a nightmare, induced by a heavy supper after the last 

| - ages 
Iphigenia in Tauris” was performed at Liverpool on No- | 4¢t of ‘’ Faust? 
vember 6, Mrs. Albani and Messrs. Lloyd and Henschel sing- 
| 

' i s | 

ag the chict parts. | Cleveland Correspondence. 

the top of the Eiffel Tower, now building in | NovEMBER 9. 
Paris, there will be an aerial orchestra of enormous zolian | USICAL matters begin to whirl. Since my last the 
ha t which by an ingenious mechanism will] be | Philharmonic Orchestra have given their first concert, which may be 

} | accounted as one of the best they have ever given. Their program was an 
_ . mt | interesting one, and although much was lacking in technical finish, the ex- 

.In a railway accident at Grassano several Italian | celient interpretation given to the several numbers mitigated the flaws in 
, ed Greece lost their ves: Angelo Rossi, | execution that occasionally were manifest. Mrs. Julie Moran-Wyman was 
. : . . rity ’ 
iR Berl: the vocal artist assisting. While she possesses great fluency in colorature 
( ye ( t sso, and Ose : ‘ ; 2 
t sa P sienna erlani. work and rendered her selections with good technical finish, her voice seems 
phe ter Panini and Campona were seriously injured to lack in sympathetic quality and is prone to imperfect intonation. Her 
és most § sful ber v e Fr ) f Goring-Thoma ) 
Pasquale Piacenza, composer of I] Tribunal | most successful number was the French songs of Goring-Th Peat mo:t 
F \ ; , i fascinating songs, charmingly rendered. I append the program in full : 
Segre Marine lonaldesca’’ and other operas and abies Bilawee j Aeikisine heed tess 
nerous operetta I iced atthe Apollo Theatre, of Venice Syme in D, Ne , L, van Beethoven (1770—1827) | 
) Aria from the opera ** Savatore Re ee .. Gomez 
“ he is t ¢ n the 23 at Pistora, in bis | Mrs. Julie pls Wyman 
eventy-secot vear He was known asa writer on music, | 4+ °>cenes Napolitaines,’’ sth suite Jules Massenet (1842— 
\a,** Midi au Village,” / ) Aah A. Goring-T1 
pul he i c poen [Ihe History of a Semi- **Ma Voisine ” " : 
} \ Mrs, Julie Moran-Wyman 
( natic Family which ran through several editions, Introduction to ** Loreley ee Max Bruch (18 38—) 
Abendruhe”’ (* Evening Repose ’’) Edmund Kretchmer (183¢ —) 
Marie Soldat is a Hungarian by birth, and was String Orchestra 
ert vy B f it Vienna, where she was singing in a * Torchlight Dance’ (No. 1, in B flat) G. Meyerbeer (1791—1864) 
i Her nize her m al feelin and talent Emil Ring, conductor of the Philharmonic, succeeds F. X. Arens, as direc 
r | < I uSICé ng an F : “ . 
. I I ould pl tk tor of the Gesang Verein, one of our best German singing societies. 
t t ! nto singing, she ¢ i¢ lé > Vi- . . 
; he ’ _ ee cio odie Mr. Arens began on Monday last a series of musical lectures at Brainard 
" H nt her onto Berlin, where she com- & Co.’s music parlors. The series is to comprise ten talks, with illustrations, 
( Lf t r Joachin She is not mere ly a vir- upon music as an art and science The subject of the first lecture was ** Music 
¢ vitt trikingly poetic personality asa Science,’’ treating of tone, vibration, acoustics, physiology of the human 
hast g poetic persc } : 
voice, ¢ &c, An appreciative audience was in attendance. 
rcux s commenced the season of con Mr. Wilson G. Smith and Miss Marie Egts announce their second piano 
] yy, ont . at tl Cirque Ete, | duo recital for Wednesday evening, November 14. They will have the vocal | 
Phe | } s XN } syr { Miss Annie Wilson, soprano, and Mr. Otto Engwerson, pupil of | 
rch y Dvorak, S i ve < 
Beck is again dev h ttention to concert work and has | 
- | 
( Wa r Waldwebe i oie se al import gements in ther uture in and out of the city. Mr 
) » aie 1s J I ers i r of $ putting the finishing 


touches upon a violin for Mr. Willis Nowell, the talented violinist. Mr. H. 
is an enthusiastic musical amateur and does much for the good of music in an 
indirect way in our city, Do you think the International Music Copyright 
law will be passed under Harrison's administration ? What publishers and 
composers, both native and foreign, want is protection, and not so much free 
trade in valuable copyrights. It now remains to be seen whether the Repub- 
lican party includes music in its category of high tariff commodities. 
+e * 


Washington, D. C., ‘Correspondence. 


HE Chamber Music Society gave their first concert at 
the Universalist Church, Thursday, November 8, with the following 


program : 
SUIOESE OOF MINI Ol cnce cane bensnneesadcs seesacescean Robert Schumann 
Messrs Iseman, Gaul, ‘Bernays, Fischer and Miersch. 
Air Varie, ‘* Morceau de Salon,’ * op. 22, Ne . Vieuxtemps 
Mr. Fritz Gaul, of Baltimore. 
Perret haere ...L, Van Beethoven 


(For violin, viola, ‘cello, bass, clarinet, hora and bassoon.) 
Messrs. Gaul, Fischer, Miersch, Stein, Coda, Tilieux and Tavendor. 
Accompanist, Mrs. Q. A, Pearson, 

Mr. Gaul was very favorably received by the audience and gave in response 
to an encore Wieniawski'’s mazurka No. 2. It is too bad that he allows him- 
self to injure the impression he would otherwise make by such an awkward 
position as he assumed in the quintet, or by turning his back to fully one-half 
of his audience, as he did in the solo number, 


Mr. Iseman is one of the most promising of our young pianists. He has 


gained perceptibly over last year and seems more at home before an 
audience, 

The next concert will be given in January, with Mr. Michael Banner as 
soloist. 


The Bostonians were at Albaugh's last week 


Ottawa, Canada, Correspondence. 
T the Grand Opera House, on October 25, a grand con- 
cert was given by Mr. Boucher, professor of violin, Toronto Academy , 
assisted by Mrs. Mackelcan, contralto, and Mr. Dinelli, piano 
and on November 7 a grand concert by Mrs. 
Giulia Valda, assisted by Mrs. Anna Bulkeley-Hills, Mr. Eugene Dankwardt, 
and Mr. Hudson ; pianist, Chevalier De Kontski ; accompanist, Mr. Sapio 





‘cellist ; solo 


and accompanist, Mrs Kearns; 


So much has been said already eulogistically of Mrs. Vaida that there re- 
mains only that I should add my tribute of praise. Of her singing I do not 
Mrs. Bulkeley-Hills won her way into all hearts 
arming, “An 
” will have a long remembrance among us. Mr. Dankwardt sang 
wonderfully well and made a most indelible impression, particularly in his 
Mr 


Down in a Deep Cellar”’ 


think one can say too much 
by her ch unaffected manner and still more charming voice. 
Old Garden 
Swedish songs, and Hudson's magnificent bass earned him a vocif- 
His ** 


displaying the extraordinary compass of his voice. 
Mr De Kontski electrified his 


erous recall. was artistic and astonishing, 
The accompaniments of 


Sapio were perfection, and the Chevalier 








A thorough Musica! education after the methods of 


hearers. The concert was under the distinguished patronage of the Gover- 
nor-General 
Mr.C. A. E 
of Mrs. Valda, 


and Lady Stanley, and composed of the very élite of society 
Harris, of Montreal, has the management of the Canadian tour 
Mr 


wideawake business man 


and is to be congratulated on his success Harris, besides 


being a good musician, is an enterprising 


Mr, 
Mrs. Mackelcan caught on at once, and was redemanded 


Mr. Boucher’s concert was weli patronized and a success musically, 
Joucher played well; 


after every song. Mr. Dinelli made a good impression. His technic is ex- 





cellent, but he is wanting in tone power and sonority. Mrs. Kearns is an old 
Oteawa favorite and was accorded a hearty welcome, LEONATUS, 
INCORPORATED 1878. 


THE NEW YORK COLLEGE OF MUSIC 


163 East 7Oth Street, New York. 


ALEXANDER LAMBERT, Director. 
the Conservatories 
of Berlin, Vienna and Leipsic. Thi: College is also connected 


with a Seminary for the Training of Teachers 


| Specially Engaged for 1888-89, Herr Emil Fischer, from the 


Metropolitan Opera Company 
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. MISS DYAS FLANAGAN. ~<O—_—_ CHARTERED IN 1865.43—e 
Professional Cards. Pupil of the late Edmund Neupert. Concert Pianist | FARR AND & VOTEY 
and Teacher of the Piano, 136 West 34th Street. | 


= | NEW YoRE 


MHTROPOLITAN = fa an hg, | | 
CONSERVATORY OF MUSIC, | —————— CONSERVATORY OF MUSIC, ORGAN CO., 


MR. WILLIAM COURTNEY, } LOCATED ONLY AT 
21 East 14th Street, New York. Concert Oratorio and Vocal Instruction, | 


é Address 27 Union Square, New York. No. 5 EAST 14th STREET 
Mile. Etelka Utassi : | ” - 1" : 
. ’ | ALBERT MORRIS BAGBY, rin pennaa crane tam azote, y4,,/ DETROIT, MICH. 


the accomplished young Hungarian Pianist. Five Piano Instruction, Languages, Drawing and Painting, offers to 


years with Liszt, appointed by him to a professorship Steinway Hall, New York. students unequaled advantages 
in the Academy of Mus‘c at Buda Pesth, two years | -—--------— - _ | 
with the great Leschetizka. Mlle. Utassi represents MICHAEL BANNER s 's 4 
the methods of these great masters. Advanced in- rk? , j 
‘ nd : : Violinist. Open for Engagements. . . ’ 1 
struction. Office hours11 torz A. M. Merropo.iran oe Minat Geot Streat, Mae Coek Formerly HENRY ERBEN & CO., 
- 

















CONSERVATORY OF Music, 21 East r4th St. CLAVIER - 
ESTABLISHED 1824, 


Manufacturer of 


A. RK. PARSONS, Pianoforte Director, Mr. VICTOR HERBERT, 1 


VIOLONCELLO ViRTVOSO, 


+1 DAT . Will accept engagements for Co ts d Solo , | 
Mrs. HELEN AMES. niwttonket<. Silent Teaching | \ 
Address so Irving Place s “eis | . CHURCH and CHAPEL 


Soprano Oratorio and Concert, For terms and 
AND 


dates address 161 West Forty-ninth Street, or Henry : j 
Wo trsonn, 331 East Fourteenth Street, New York. E. Eke! ’ a. = erreas lane Mi Aas Ween: au 
CLIFFORD A. SCHMIDT. PRACTICE PIANO. wert [PR 
Solo Violinist, Metropolitan Opera House and Seidl . 
AMERICAN CONSERVATORY OF | Orchestra. Concerts and Instruction ee Sorc Sa ey 
ihotall Address Chickering Hall, New York. PORTABLE, INEXPENSIVE, DURABLE. TT SS Cee 8s 
“ Fr 7 | ORGANS 
. ive _— Secures far more rapid progress i ne training of 

Weber Music Halil, Chicago, Ill. Catalogue mailed Mme. CLARA BRINKERHOFF, Pacing nad waa py 4 Ae 1 thatthe Mar = Bo f pi A J i j 
free on application, Prima Donna Soprano. Concerts and Oratorio, than is poss ble by any other means. Saves pianos, ome 
; TTSCTARDT . Lessons inthe Art of Singing. spares the nerves of the player, stops the oreadfu 
JOHN J. HATTSTAEDT, Director. cAdwaal 219 East 18th Street, NewYork annoyance of ‘ Piano Drumming ” and pxe- 260 and 262 West 28th St., New York, 


a ———  servesthe freshness and beauty of music, NEAR EIGHTH VENUE 
» AY , ern rLXT TIT . 4 » is ical instr ntand prac NE ZIGHTH AVENUE 
HENRY STEPHEN CUTLER, rh seemed ~ pone: bay twee eure ios | ee . 
MRs W H SHERWOOD tice mac 11 practice, iding the lea ning 
P\ >. ° . 4 LIN 9 Hotel Albemarle, Boston, of pieces, should be done on the Practice Clavier 
For Concerts, Piano Recitals anc Piano Instruc- melee mong saved for the finished musical pe - Catarrh Cured. 
tion. Address at her residence, Style A, 7 octaves, Price, $54.00; Style B ctaves, ‘erovman. after years of suffer 
288 Newbury Street, Boston, Mass. Price, $44 a a . Ai os Catearrh. ar 
Correspondence solicited with Teachers an loathsome disease atarra, and 


| Se 











schoois known remedy, at last 


Descriptive Circulars sent free on application. completely cured and 


Mrs. HELEN MAIGILLE, 

Concert Soprano. Lessons in Vocal Culture and { \ddress THE VIRGIL PRACTICE CLAVIER, 
the Art of Singing Studios, 427 sth Avenue, New ‘ H - , 18 East 17th Street, New Y 
York and 197 6th Avenue, Brooklyn, address Chicker ¢ his Metronome is absolutely ; 
ing Hail, ! Branch Office, Room 682,Hotel Boylston, Boston, Mass 


rk City 





correct, very simple in con- 





ESTABLISHED 1847. 


struction and cannot 


ADOLF GLOSE, | &§o- 
Pianist, Accompanist and Teacher. Accompany- : get out of order. . 4 
ing in Private sl 
Address a10 East Tenth Street, New York d 4 


J. F. VON DER HEIDE. if PRICE. $3.00. __ MAKER OF — 


Pianoforte and Harmony Instruction. 7 
Address STEINWAY HALL, New York. =o 
ap? FOR SALE AT THE 
PUPIL OF VUILLAUME OF PARI 


Mr. PIERRE DOUILLET, 


Concert Pianist and Teacher 
Address 114 East 81st St., New York. 
1617 Spruce Street, His Emperor Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 
PHILADELPHIA, 1876 


y Se oa 7 El 
A. W. LILIENTHAL. A LONDON, ss 
Instrumentation and arrangements of every descrip- Le PHILADELPHIA, PA, N EW Y ORK, 1853. M wot ny te ; 
tion made a speciality Violin, Harmony, and Orches . PA RIS, 1855 or — | } AMS TERDAM, 1885 
tration taught References, if desired Address CHARLESTON, 1855. 4 4 : NICE, 1883-1884. 
BALTIMORE, 1859." LONDON, 1884. 
NEW ORLEANS, 1884-1385 


17 Prospect Place, near arst St. and ad Ave., New PARIS, 1867. > Exhibi 
NEW YORK, 1870. Wherever Exhibited. (Not competing.) 


a HARMONY LESSONS BY MAIL, ri eq 


Mr. W. J. HALL, NEW YORK SALESROOM: GEORGE GEMUNDER, Jr.’s, VIOLIN STUDIO, No. 27 UNION SQUARE. 


Concert PIanist, 





Ten years’ experience has proven that this system 


Will accept engagements for Concerts and Re- bales to sgiapen rall at s. Artistic Repairing and Reconstruction. ASTORIA, pe ee 


{number of Pupils Hundreds of my pupils bear testim this truth 
STEINWAY HALL, New York 
. » Norg.—Not connected with any other establishment 
SEND FOR CATALOGUE of asimilar name. 


FRENCH ‘COUNTERPOINT AND ORCHESTRATION, we 


T gn fa ( 14 V eT nal Ss cial na t 

D rtificates from hools and BY CORRESPONDENCE 66 99 

pupi vill be Ss roofs the ch te < 

oe Helgi graduate of the University of | "0" PAUCMAS; ares ( RO WN () RG A N 5. 


4 la high graduate ot the ni | 
France. Address P. O. Box 35, New York City | c 
| CEO. T. BULLINC, ) \ For Church and Parlor use. 


MAX TREUMANN, Bichmesd, Indiana: wy ry MANUFACTURED BY 


Baritone, Concert, Oratorio and Opera. Vocai Cul- F- 
ture. ros East 82d st., New York \ SMALL EXPENDITURE IN ADVERTISING , S : GS HO = BHN TT 
d l rn : = - - ’ 


in a judicious selection of newspapers is often 


s better and more rapid 





: also a limite 








. 7 . roa 
MLLE. ZELIA DE LU SSAN, to what publications should be taken, or the 
Prima Donna Soprano. Concert and Oratorio, they heap soe fy difficulty . corrying out ; 
Address Gro. W. Cosy, 23 East rath Street; or | P28 Without a & the cost exceed the amount con. Da 3 é : EPr-SEND FOR PRICES AND CIRCULARS. 
residence, 137 West goth Street, New York. temps are Such persons do we Ae send the copy of . 
the advertisement, anda check for the amount of money 
ms - —T } to be used, to Geo. P. Rowell & Co.'s Newspaper 
- - Pau, Spruce Street, New York, and | . \ } } } on ws > 2 : ‘ 
MME. L. CAPPIANI, ve the ection of papers and the number of inser- j pv J j j y] y j ? P 4 ? »OP Pops , 8 
2 on : r of inser. hahahshahsehoehuhaehsheh se ; 
eae She he Melt - ical Sar 
‘ . co 


srmined by their experience and ,) + , * + + 4 « * 
5 


contemplated by persons who have nota clear idea as : 
cost; ji? im 281 to 289 Wabash Avenue, CHICAGO, III. 
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»,\ 
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1 
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Voca Culture, 217 Second Avenue, New York. 


a 


t y the advertiser gets the best ; e 
— ———— | service possible for the money he expends, and the PPPOCOPHOHOHIPOHCOFOIO, ‘ 
work is promptly done—no time being lost in corre- : : mn AN ™ ~® 


ACHILLE ERRANI, pore th a * 2 a a oe Cle ae to 


VocaL TEACHER, 


a19 East 19th Street, New York . ° 
p a Few) _ > no. 
From Vienna. Pupil of Marchesi. Instruction in \ 5 


Operatic and Concert Singing. Apply from 1:30 to 2 
P. M,, at 130 Hast sah street New York. 


ALBERT KUENZLEN, ~s, Music Engraver and Printe F 
Violin Instructicn and Ensemble Playing. Resi- 
dence, 738 Lexington Ave., New York. 


MISS NEAL:.Y STEVENS, 


Concert Pianist, 
191 Dearborn Avenue, Chicago, Iil. 


ol Om _ ~ 
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Ip aept tory 


ll the modern technical 


” 


Large establishment, with a improve- 


ments and a large staff of first-class artists. 


WITH THE 


osaepnrntiganenntiemmiaammae OHASE PATENT SOUNDING BOARDS | ee 
ee te Are Unrivated for Pure Quality of Tove. | 2S $C ORDERS EXECUTED AT MODERATE PRICES AND ON SHORT NOTICE. 


Vocal Instruction, | Catalogues and Price to the Trade Furnished on 
No. 18 Irving Place. 
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Application. 
~ FACTORY, 61, 63, 65, 67, 69,71 FRONT ST. tag™ Specimen of Printing and Title Lithography, as well 
Mr. GUSTAV L. BECKER, OFFICE AND SALESROOM, 92 MONROE ST, 2 as price list and other part culars, will 


Pianist and Teacher, en 
ng4 East 8and Street, New York. GRAND RAPIDS, MICH. aos @ be sent free on application. 
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The Musical Courter. 


PUBLISHED EVERY WEDNESDAY. 


ESTABLISHED JANUARY, i880. 





Subscript’ on (including postage) invariably in advance. 
Yearly, 4.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 
PER INCH. 


#20.00 | Nine Months 
40,00 | Twelve Months 


860.00 
80.00 


Three Months 
Six Months 

Advertisements for the current week must be handed in by 5s Pp. M 
Monday 


on 


All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 





NEW YORK, WEDNESDAY, NOVEMBER TS88, 
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MAR Orro FLORRSHEIM, 


A. 


BLUMENBERG & FLOERSHEIM, 


e 
Editors and Proprietors, 


BLUMENBERG, 


Offices: No, 25 East 14th St., New York. 


CHICAGO OFFICE: No, 148 STATE STREET. 


JOHN E,. HALL, Westerns Representative 


BRITISH AMERICAN OFFICE: Corner Wilton Avenue 


and Yonge Street, Toronto, Can, 
E. L. R 


BERTS, Representative 





AXIOMS FOR ADVERTISERS. 


> 


Do not pay your advertising in trade papers in ad- 


vance 


AI, Editors of trade papers who ask that their adver- 
tising bills be paid in advance have no money to con- 


duct their business. 


Their papers consequently have no income, no 
nfluence, no circulation, no resources, no power. 
EV. Should you refuse to pay their advertising bilis in 
advance, their papers would cease and, papers of 


that class have no value to advertisers 





OOK out for Frank King! When he is about watch 
The best plan is to keep bim out of 


L 


your office, and should you tell him anything confiden- 


i 


vith th 


| I 


have 


your desk. 


he will babble it all over the land. 


HE piano trade of Boston was never in a more active 

condition than at present. We visited most of the 
s in that city last week, and found them all satisfied 
e present condition and the future prospects. 


We do not 


pose to waste any space in this paper on issues 


s about time to let up on politics. pro- 
that 
been decided by the people so effectually as the 
recent election disclosed. Give business a chance; poli- 
present. 


is over for the 
C. ELLIS, the partner, has bought out the interest 
ks aD the firm of A. D. Coe & Co., 
Cleveland. All the notes, &c., of A. D. Coe & Co. will 
Ellis. We 


ised whether the firm name will be changed or not 


A’ 


Coe in 


be promptly paid by Mr have not been ad- 


interest in an established piano factory in this 


city can be bought. One of the partners is willing 


much of his time which should be devoted to his 


rhe 
and if anyone with capital and a desire to enter 


business made by the firm has a 


plano 
future, 
s ready to talk business, a com- 
Editor THE 
It is 


the active piano trade i 


munication addressed to the Trade of 


Musi COURIER will facilitate the transaction, 


Al 


| 


| branch. 





| 
| have much the 


spose of his share, as his outside investments occupy | 


great | 


| 
| 


unnecessary to spend time or pustage unless ** business” 
intended. None but 
will be answered. 


T incorporation of which was noticed in THE Mu- 
SICAL COURIER of last weck, are: President, Mr. Henry 
Ziegler, nephew of William Steinway; vice president, 
Oscar H. Bollman; treasurer, Nahum Stetson; secre- 
tary, H. D. Low; executive committee, Emil Gabler and 
Otto Bollman. 


“Pp 


ave seen in others?” was asked by a piano manutac- 


is “business” communications 


HE officers of the Bollman Brothers Company, the 


rights is a great improvement on what you 


ON’T you think that the trap work in our up- | 


turer who was addressing an individual who happencd | 


to drop into the warerooms. ‘‘ Excuse me,” 
reply; ‘“‘you are probably mistaken. 1] don’t know wnat 
you are talking about. I am the editor ofa music trade 


paper.” Curtain. 


N 


become the president of the Sterling Company. 


OW that Mr. Rufus Blake has got his right hand 


The 
new secretary and treasurer is Mr. J. R. Mason, who 
made an elegant record as manager of the Chicago 


Mr. Blake being an energetic man and Mr. 


| 
was the 





| Peck & Co. 


man as secretary and treasurer, he will probably 


Mascn an excellent second, we may expect to see in the | 
| lines that it will not offend the musically cultured ear 


next year a greater boom than ever in the Sterling in- 


struments, 


STEINERT, of New Haven, head of the house of 
M. M. Steinert & Sons, returned on Monday even- 
ing from Western The 
house has leased an entire building, No. 151 Fourth-st., 


his tour, Cincinnati branch 
and will begin at once to remodel it, the base of the 
style selected being Gothic, with arches on the outside 
and supplementary arches in the warerooms. 
ness of M. Steinert & Sons’ Cincinnati branch has grown 
so rapidly that the present warerooms were found in- 
adequate. The new building has 31 feet front by 140 
feet depth, and will contain five floors of pianos when 


occupied by the firm. 


D 


a good impression when he goes about in piano ware- 


OES Mr. Sylvester 
makes piano actions, really believe that he creates 


Tower, of Cambridgeport, who 


rooms and factories and occupies the time of business 
men in speaking disparagingly of Mr. Wesscll, of Wes- 
sell, Nickel We have known Mr. Wessell 
many years; we have seen him and conversed with him 


& Gross ? 


hundreds of times, and we have not heard him use Mr. 
name or allude to Tower once in all these 
years. As far as Wessell, Nicke] & Gross are concerned, 
those gentlemen apparently do not know that such a 
person as Sylvester Towerexists. And that shows what 
excellent business men the firm consists of and how 


Tower's 


shrewd their judgment of human nature is. 

Tower should know by this time that whatever he 
says of Mr. Wessell carries no weight with piano manu- 
facturers. for there is not one who does not admire the 
pluck, energy and indomitable application of Wessell, 
Nickel & Gross and their scientific knowledge of action 
construction, all which gives these men so much to do 
that they have neither time to think norto speak of Syl- 
vester Tower, of Cambridgeport, Mass. 

= 
HE Philadelphia“ Evening Herald” says: “ Between 
40,000 and 50,000 pianos are now manufactured in 
the United States annually.” The “Herald” 
taken. Between 50,000 and 60,000 are now manufac- 
tured annually. The “Evening Herald” also makes 


another error when it says : 


is mis- 


The favorite form of the instrument at present is the upright, and has 
They take up much less room than square pianos, 


The 


been s» for 10 years 


and are handsomer in appearance strings are necessarily shorter, 


The busi- | 


A 





and though this detect is sought to be remedied to some extent by an ine | 


creased thickness, the tone is not so musical. ‘The square and grand pianos 


finer tones. But fashion, which controls all things, cone 


trols also this, and the instrument to buy is the upright 

The tone of the American upright is far more musical 
than that of the square piano; the upright is preferred 
by all musical people as vastly superior to the square 
piano. The scale of the upright has been improved 
wonderfully, and, together with its development, the 
progress of improving the action has been so rapid and 


so marked that the upright became fashionable by dint 
of its musical superiority over the square piano. The 
touch was always preferred by musicians to that of the 
square, which was built upon a negative principle, as 
the scale and action had no opportunity to develop in a 
case that circumscribed the amplification of the scale. 


O far Mr. Albert Weber has only cause to congratu- 
S late himself on his recent move in Philadelphia. 
Messrs. Boothe & Co. have done much more business 
than was anticipated. We are glad to be able to say 
positively that Mr. Ben Owens is a member of the firm 
of W. F. Boothe & Co. 





ADVICE. 


> 


coop 


y it is true that a Hardman grand piano is to be used 
at some of the Seidl concerts at the Metropolitan 
Opera House this season, we advise Messrs. Hardman, 
to musical instrument of real 
artistic value for that purpose. The audiences that will 
attend those concerts will consist of people who repre- 
sent the best and most discriminating musical culture 
of this cosmopolitan community, and many, if not 
most of them, have heard the great concert pianos of 
two hemispheres. When a new piano appeals to their 
sense of hearing it must, at least, be built upon such 


make a 


as did the Hardman grand that was used at Brighton 
Beach last summer. 

This advice we tender in the best spirit, and we close 
the subject with the prediction that if the Hardman 
grand to be used at the Seidl concerts proves a failure, 
it will damage the retail trade of Hardman, Peck & Co. 
more than all the advertising of ten years can bring 
This is good and timely advice. 


~ STENCIL! 


> 


back to them. 





FIRM in the music trade recently wrote to us as 
follows: 
Please let us know if Chas. H. Parsons & Co. do or ever did manufacure 


organs? 


No; they are not organ manufacturers. Some years 


! : ” 
ago they advertised an organ called the “ Monarch. 


We exposed the fact that it was a stencil and killed it. 
Chas. H. Parsons & Co. may have sold some of these 
organs surreptitiously, but they could do no remunera- 
tive business with them after THE MUSICAL COURIER 
divulged the stencil racket. The most peculiar phase 
of this affair was the attitude of some music trade papers 
the editors of which, for a few dollars, attempted to de- 
fend Parsons and the stencil “ Monarch” organ. Do 
not touch organs unless you know that they are legiti- 
The firm that addressed the above inquiry will 
The 


mate. 
surely not touch any questionable instrument. 
stencil must go. 

The following postal reached us on Monday: 


Lenicuton, Pa., November 10, 1888, 
Editors Musical Courter 
Please inform one of your readers if Horace Waters & Co. manufacture 


organs. If so, where is their factory ? One or Your Reapers. 
Horace Waters & Co. do not and never did manufac- 
ture organs. Every Waters organ is a stencil fraud and 
that signifies that it is among the trashiest and lowest 
price organ rifi-raff made in this land, which is now 
protected, but still at the mercy of the internal stencil 
fraud. True, we have made it so odious that it does 
not dare to show its head with impunity, but it is sur- 
reptitiously at work, especially with the assistance of 
stencil editors in the music trade and in religious pa- 
pers. Do not touch a Waters organ. It is worth 


nothing. 





Assignee’s Offer. 

San Disco, Cal., October 23, 1888. 
S assignee of H. A. Chase, Esq. (late of 
A Chase & McCormick), of San Diego, Cal., I have for 
sale a well selected stock of pianos, organs and other musical 
merchandise. This was the only music store of any charac- 
ter outside of Los Angeles, and the opportunity here offered 
to build up a first-class music house is an unusually promising 
one. San Diego is a growing city of over 30,000 people, with 

a large country contributory to it. Correspondence solicited. 

JOHN SHERMAN, Assignee. 
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The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- hibition. 

ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 
becoming more extensively known. ment of all leading artists. 


SOHMER & CO.. Manufacturers 149 to 155 E. 14th St, New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
anworm™ NEV ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88S FIFTH AVENUE. 
= mun “ q 
(ESSE 
Neon : ” 












































| . My fa Y | | ' é = = 
P rl Upright Pianos 


Uprights in Latest Styles and Beautiful Designs. NN 7 me eelly\ (40 Union Square, ies aks 


FACTORY : 729 AND 731 FIRST AVE. 











FACTORIES AT DERBY, CONN. 


New York Warerooms, 103 East Fourteenth Street. 
Western Warerooms and Off ices, | No. 148 State Street, Chicago, Il | 


Estay'G Grgan Co. 
RATTLEBORO VT. 


| B ATED (at 
EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. | Tus Neer CP ALogue. 


| 
Tom STHRLING = 











Prefer AGEN tS Pianos D EGC K E R & SO) N, Prefer Decker & Son’s Pianos 


because they are matchless 


honest, Gret-ciamsinatruments| QYONA, Square and Upright Pianofortes. ag gpa eg 


for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. power of their cap icity to 
charged to cover heavy ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
vertising expenses. “7 ZAD THEM ALL.” Pianos, 


RELIABLE CARPENTER ORGANS. 


BRATTLEBORO, VT., U.S. A. 
SEND FOR NEW CATALOGUE. E. P. CARPENTER COMPANY. 


FISCHER J, & C, FISCHER PIANOS, 


est? _ 
p | ‘ GRAND, SQUARE and UPRIGHT. 












































os OFFICES AND WAREROOMS! c=. 


SORE R DURABILITY $415, 417, 419, 421, 423, 425'& 427 W. 28th Street, New York. $ ow im use. 
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MASON & HAMLIN PIANOS. 


> 


Mason & Hamutn OrGAN 
Piano Company, 
Bostox, November 2, 


AND )} 


388. \ 
Toe 


Wu 1] Courter : 


my 


to furnish you testimonials from piano tuners as t 


iability of 


Jur present piano stringer. 


In one of your recent numbers you published a letter 


m a piano tuner who, having tuned one of our pianos, 


mdemned our stringer. 


It 


It my belief that he did this in consequence of in- 


adequate knowledge and experience. However 
seems to me that in simple justice to us and 


to your readers as well as to ourselves, you 
both sides, and to publish one 

all of 
iced tuners who have tuned not only one, but 


rlad to present 


of the inclosed letters, which are from 


ir pianos containing 
Yours respectfully, 
HENRY MASON 


} 


resident Mason & Hamlin Organ and Piano Co. 


‘ 
\ 


Ma 
ir upright pianos, « 


the 


A.R € ( 


advantage of son & Hamiin’s ‘screw 


u vely in the onsist in 


tune so much longer than se with the 


facility with which it is 


the 


nvention 


, and in great 


ew the are held so firmly 


utter 


the 


strings 


it 


r 


back. 


rough an n flange that is an impossi- 


slit Tuners can bring strings 


h with ease and accuracy, avoiding the ffi- 


Let 


ld wrest pin syst 


j 


the ol 


rk on a piano with the 


inter n system. 


us 


ner at Ww 


irns the ser 


ing that he has not brot 
f 


turns 


pin forward ; 


er pitch he jerks it a little m« 


ht 


to the pro; 
it beyond tl 


int 
he 
til 


le desired { ne 


hen forward again, and thus r 


he 


ty (especially 


ntinues 


ind then the other, ut 


annoying pery| 


ex 
he may 

. while the 

ind ba 


kward 


osens them 


Strument 


- | nated 


1 Way. | 
Smy Opin tne | 


or wrest | 
| 


at pitch for eight months | 

| 
| 
| 


average 


t 
t 


een ke; 
alter 


re more th 1 hair 


\ 


t vaniel M t Bost | r | 
at the Mason & Hamlin pianos are very easy to tune. | 


p 


I 
" 1¢ 


her make that I have ever tuned in my 18 years’ 


letter of October 27 I expressed my willingness 


this 


our present stringer | 


illustrate this 





piano I have ever seen of any make. DANIEL M. WHITE. 


From H. E 
In a piano 


. Hewitt, Piano Tuner, Youngstown, Ohio, May 12, 1887.] 

the chief requisite is purity of tone. The pianos 
of the Mason & Hamlin Organ and Piano Company have this 
for their prominent attraction, that their tones are so pure and 
free from noise-sound without pitch. 
your improved method of stringing. 

experience in tuning your pianos, I find thatthere is less labor 


) 
Having had considerable 


and fatigue in tuning them, and they unquestionably stand 


longer in tune than those with the old wrest pin method of 


H. E. Hewirr. 


stringing. 





THIS IS BEAUTIFUL. 


— = -—— 


W . are pleased to notice that the Chicago “ Mendi- 
taken 
services of someone who has the ability to investigate, 


judge and describe a piano, and who can, in good Eng- 


cator”” has our advi and 





| lish, lay before the readers his opinion of the merits of 
| the pianos he examines—for these pianos have nothing 
| but merits. 
found the results of the latest observations of this stu- 
dent of piano construction. Like another music trade 
! paper that recently stated, without comment, that the 
| Swick piano had a 
prints, without comment, a letter to Swick, in which 


musical criticism : 


“perfect repeat,”’ the ‘“‘ Mendicator” 


occurs this delicious 
rhe 


engagement 


ne (Swick piano) you sent to the Opera House during Corinne’s 


I must say was in accord with the orchestra, some 


perfect 





thing very unusual wit! 


‘ 


Now the “ Mendicator 


as a serious criticism, while every child that has studied 


” says nothing, but lets this go 
music one year knows that when a tuned piano is used in 
all that is necessary to 
) tune the orchestra inthe same 


conjunction with an orchestra 
make 


pitch with the piano. 
with the for a 


it “ accord’ tc 


is 
The piano has nothing to do 
matter, piano not in tune cannot be 
| used at all. 


is not entirely up on the question of piano tuning, 


Probably the new man on the “ Mendica- 


tor 


| 
| 


so we will turn to the next. 
The Lester Piano Company, of Philadelphia, are now 


making instruments in sufhcient quantities to enable 


tc 
I 


them to come before the public soon and ask for judg- 
It 
just starting in the business to get his pianos in what 
t That 

vill express an individuality 


That 


ment. takes some time for a piano manufacturer 


may term eir normal state. 


them so that they 


| which will identify them. We say, for instance 


Behning 


The 


that 


tone, 
Xc. 


in cla 


is an Emerson tone, a Sohmer 
W 
is reat hing a 
kn 


and 


a tone, a 


eber tone, a Chickering tone,’ Lester pian 


its 


t < In 


man 
be elimi- 
** Mendicator,” 


point where . 


how 


m lida¢ 


and what 


T 


make it, 


it. 


| turer to mus e 
| 


S Ww 
at he 


wi added to 
music trade paper, says of the Lester piano: 
Lest a 


instrument 


lur represent ve 1 the € r ex : 
u t g 


| to 


b per to t r I f medium grade S 


ing ale, three rings ar 
’ SUCCESS, 


by the 
do not cla 


manufacturers 


ti 


made 


im that 


if instrume 


We must 


‘ llen 
exceiien 


\ 


tl new man on 


on .the 


que stion 


turn to the next, 


of Worcester, Mass., 


{ 
) 


1 & Simpson, « 


for some time in the 


The 


omp 


aying Inc 


firm has spared neither 


ish this object. Their pianos are in an 


tal state ynscientious efiorts are pr 


vod results the new piano of Brown & Sin p- 


should give satisfaction. When the pianos reach 


normal state, as explained above, they will be 


“Me 


1a 
nt rful, not erring i 


their 


ready for judgme nt, at vet the ndicator’ 


it lire 


dmired by super 


the ff undue loud- 


affect the 


rr in direction <¢ 


And how does the volume of tone 


quality admired by superior pianists and vocalists?” 


What is “ after all ? 
T 


piano is limited by the dimensions of the instrument, and 


undue loudness” in a piano, 
he volume of tone of every square or upright or grand 
the power used in producing “ loudness ” (a most unmusi- 
cal expression, by the way) is produced by the player. If 
a player wishes to play very soft he uses the soft pedal, 
and if be wishes to play loud he uses no pedal, but plays 


| with strength, and if he wishes to produce your “ loud- | 


Mr. 
lal in addition to his strength. 


ness,” ** Mendicator,”’ 


he uses the forte or damper 
Such firms as Brown 


pec 
pt 


from such stupid and arrant nonsense as the above pub- 


experience; and they stand in tune better than any upright 


This, in part, is due to | 


secured the | 


In the last number of the “ Mendicater ” we | 


| tions of pianos and organs. 


| farce, and, like in all farces, 


lished in music trade papers. But probably the new 
man on the “Mendicator” is not entirely up on the 
question of tone production, so we will turn to the next. 

The “ Mendicator” over six months ago said of the 
piano now made by the Boston Piano Company that it 
We reminded the ‘* Mendica- 
at that time that the factory was not yet in opera- 
tion, much less any piano ready. 
tor” says: 


was a first-class piano. 
” 


tor 
Now the “ Mendica- 


* * 


The 


mind 


The new “ Boston”’ isno longer a piano of 
full (of 
you) 


the future. 


frame is a modern feature this “ Boston” 


* 


iron 
. 


piano, 
. 

The ‘‘ Mendicator ” then states that the engraver who 
carves the figure work of the closed panels of the 
“ Boston” piano is “the only artist in the United States 
capable of properly executing this kind of work.” Just 
think of it, Messrs. Piano Manufacturers, ye who have 
been sending out such beautifully designed frets and 
panels! Learn, with proper expressions of disgust, that 

the only, the onliest artist who can execute this kind of 
work properly in the whole United States, which just 
| held a national election thai. shows that we have nearly 
65,000,000 people here—the only being who can do this 
kind of panel engraving properly is the one who did it 
for the few pianos just finished by the Boston Piano 


t 
t 


Company! And if you doubt this, iust take a peep at 


| the “ Mendicator,”’ a music trade paper, which goes on 


to say: 


Mr. George W. Carter, manager of the factory and business, 


| is a piano maker of great experience 


Carter 
sawyer. 


ea 
> 


He is a ji 
Probably the new man on the ‘‘ Mendicator 


never made a piano in his life. 
is not entirely up on the question of jig sawing 


These extracts give the trade an idea of the value an 


€ 


irticle on pianos can have when published in sucha 
colossal fraud sheet as the Chicago ‘“‘ Mendicator.” 

The editors of these music trade papers have not the 
faintest idea of the elementary or rudimentary princi- 
Of what their 


to any piano manutacturer, espe- 


| 
| 
| 
} 
} 


ples of piano construction. value can 


articles or puffs be 
cially when their ignorance of the subject is now gener- 
Arti- 
every number of 


ally known in the whole retail and jobbing trade. 
cles similar to the above are found in 
these mongrel sheets, whose editors are groping about 
in total darkness vainly striving fora collection of terms 
tthe their farcical descrip- 

The 


the 


or words with whicn to clk 


whole scheme is 


a 


audience, which in this 


case is THE MUSICAI COURIER, has lots of fun. 





Ivers & Pond Piano 


Company. 
x, November s,1 
f Wed1 


Trade,” 


i€ 


] + ’ 
Ssd¢ i er 3 


the 


time 


ssuc I 


3 ines 
he 


oston are animus 


which we can take no exception to ; same t seems 


l 


a2. I 
HiKe! 


It has 
of 
urchasers 
the ‘ 
out and who control 
lie, 


a Steady trade with from « 


us they are y 'O give a wrong impression, 


t 


een our policy to do business with a large number 


dealers who sell directly to the consumers, the final 


of rather than with a smaller number of ‘ great 


h 


immense 


pianos, 
" middle men who job the goods 


han 


uses 
ses, 


territo 1e goods they Pursuing this 


ourse, We ne had ne 


lers pretty genet ver the « 


yun- 
business 1s very with these 


and 


largely same dea 


wintered mmered with us, like our geods 


ct 


s 


ho have 


“territories uping the 


are 
the 


urge retail trade in Boston and Philadelphia 


and their resp now re 


ber 


in 


efits ot their own and our efforts of past. It is true 


ery le 


f 
i 


the branch is getting in its share of work 


spring hei 


enough for our activity in shipping goods 


reasons 


a large additionto our factories, but the large and 


ever increasing number of dealers whose names have long 


ks as 


been on our bo regular customers are proof that ‘‘ the 


rade” has never turned 


so cold a shoulder on us as to compel 


us to declare war on them in self-defense. Far from it, we 


love them too well, as they well know by the fair treatment we 


l 
alwavs have given them. 


Our present policy or system of advertising, which may this 


nsume the whole past year’s profits, is as an un- 


yet 
which 


year ¢ 


proved venture, an experiment, the results of up to 


date we can't say we have made a dollar out 


of it, nor that we should be shipping less goods 


are so vague 


f 
if 


if we had 


it. 
us and the dealers handling our goods, or we should not put 


never begun We certainly believe it will eventually help 


the money out so freely. Success for our piano, profitable to 
us and our dealers as well, is what we aim at, and if we read 
the fine print on our ticket aright it is good for a first-class 
through passage on the limited express, including drawing 
room and other comforts. But while we pay the price for 
such a passage there may be some error—we may get left. 
Who knows? Ataill events there will be no smash up. 
Yours, &ec., 


—The new piano and organ firm of Heerwagen & Fischel, 


1er and more accurate with less labor | & Simpson and many others are the ones who suffer | Little Rock, Ark., have opened their warerooms at 550 Main- 


st., in that town. 
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‘WEBER, WEBER 


Grand, Hdd and Upright 


PIANOS 


WAREROOMS:; 

Fifth Ave., cor. of V7. Sisxteenth St., 
4*NEW+YORK.+ 
MANUFACTORIES: 

121, 123, 125, 127 Seventh Avenue, 

147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
+NEW + YORK. 

BRANCH 


WEBER MUSIC HALL, Wabash Ave., corner Jackson St., CHICAGO. 














PA. 


. owe fh 
SL ee 
sasiaeeaneratatre 


en ae 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Tl. 





THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMARKABLE PIANOS, 





LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


WAREROOMS: 146 FIFTH AVENUE. 


FACTORY : 409, 411, 413, 415. 417, 419 East Eighth Street, NEW YORK. 








Z, 
0 ¢ 
H & 
fy 
4d 
N 
q 


prmnene See 
tae" For Price and Territory address the Manufacturers. 








MERIDEN, CT., 
U.S.A. 
AVE woEST ni sTION OF 
Sie caer 
CAPITAL, MECHA MKitl 
aNnD EXPERIENCE or 
ANY ORGAN SOMPANY 
IN THE WORLD. 
ORGANS 
UNE OUALLED FOR 
RAPIDITY OF ACTION 
Wl IE ano SWE ETNENE 
LUN OWEL \ 
OF TONE 
SEND FORA 
CATALOGUE 


Cc A. SMITH & CO.) 


WHOLESALE MANUFACTURERS 





— OF — 





CONSERVATORY, LEIPZIG. 


Young Lady Stuc Jents rec vo Terms (Board | 
Lodging, Fees, &c ), $500 per Lh 

aa a limited number of y 
educatic 

Germ age taught and spoken in residence | 

New York, Syracuse, Toronto (Can.), Ottawa | 
Can.), Leipzig Bruns wick — Berlin references. | 

for particulars apply t 
Mrs. G ESAER. LAMPMAN, 
Korner Strasse 27, 1. L., 
Leipzic, Germany. 


girls for general | | 
OFFICE AND FACTORY: 


149 and 151 Superior Street, 
CUIICAGO, 





P10 Siporigr ts a 
others 1 in fone and Finish 
~ PROMINENT ARTISTS’ 
Phighly recommend tivs Firm for = 
7 coAriistic Repairing 9 , 
~ For information & Price List “address 


JOHN FRIEDRICH & BRO., 


IMPORTERS { tf Bowe "FLEBANT | rASESa TAN STRINGS 
3 "Cooper /astttute New York. 


a 2 n fr 


Tod prn is rt 
s 4 




















~ Upright Pianos, 


ois — @ > 


< SCHUBERT 


PIANO. 


A Piano that every Dealer should Handle. 


ESTABLISHED 1880. 
IN CORPORATED 1885. 





ppearance, bril- 
ly warranted, 


SCHUBERT PIANO. COMPANY, 


PETER DUFFY, Pr 


Factory : 542 and 544 W. Fortieth St., 


aa ~xT <> 


IN EW x OFC. 


WM. ROHLFING & CO. 


PORTER OF 


TORHIGN « MUSIC, 


and all Standard Editi« 


hifing. 


“* Peters,”’ ‘‘ Andre,”’ 
of anda m ‘Re 


Inclading Edition 
Publishers 


ge The Trade throughout the | 
Wr id Catal 
WM. ROHLFING & eB | Milwauk: 22 Vis. 


NEWMAN BROS. ORGANS, 


38 & 40 South Canal St., Chicago, Ill. 
SWELL 


‘ e bt ied ir vy othe r , 
an be ¢ ained any I rg 


THE PATENT PIPE 

Produces finer Crescendos than 
in the market. 

JACK HAYNES, General 

and Southern States, also the Continent o 

City should visit the 


Manager for the New England, Middle 
f Europe. 
Dealers who are in the New York Warerooms 


and examine chese organs. 


JACK HAYNES, 24 Union Square, New York. 
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Huyett’s System. 
T’ IE following is a blank application 





S. R. Huyett’s Piano Club, originated by S. R. Huyett, 
of St. Joseph, Mo. 
RK. HUYETT’S PIANO CLUB APPLICATION FOR MEMBERSHIP. 
r (dress 
. 7888. 
Ve Manages Joseph, Mo 
my desire to become a member of your PLANO CLUB of 150 mem- 
f accepted as a member 1 agree to conform to the Sollowing 
S AND REGULATIONS 
Fir This club is to be known as S. R. Huvert’s Piano Civus oF St, 
ru, M and its object is to furnish its 150 members 150 first-class 
nos at a saving of $50 each, on easy weekly or monthly payments. 
Second.--The club shall not consist of more than 150 members, and each 
nember to pay $1 mn or before each and every Saturday for 200 weeks. 1 
Third A drawing shall take place each week, commencing Saturday 
evening, September 15, 1888, in the following manner: Two disinterested 
parties and one or more members of the club shall draw a slp from a box 


ntaining 1 slips, each slip containing the name and 
ember, the owner thereof shall be entitled a piano, and so on until all 
the names shall be drawn and each member the possessor of a piano. 
Fourth Any member after having paid ten weeks’ dues, or $15, can 
receive a piano at once, whether before or after September 15, 1888, by | 
paying $ per week or $10 per month thereafter, until $300 is paid in 
Fiftt Any member who fails to make his payment on the day due 
hall pay a fine of 10 ceots for each day in arrears, for not over one 
h, at which time he shall forfeit all rights as a member, but his mem- 
ership shall be sold for the best price that can be obtained, and the bal- 
ce, after paying dues and fines, if any remaining, shall be paid to the 
elnquent 
Sixth Any member's name being drawn, if not ready for his piano, 
ell the delivery to another member by exchanging slips in the box, 
which again places him in line of undrawn names. 
Seventh.—In case of death of a member his heirs must continue or dis- 
ec of the membership to some acceptable responsible party, otherwise 
nembership shall be forfeited 
Signed 
Mitness 


Rost’s New Directory. 
trade is to have a new and valua- 


HE music trade i ave ; : alu: 
ble directory of the whole retail and jobbing piano and 





rgan and music business in the United States and Canada, 
which will be issued from the press of H. A. Rost, No. 14 
Frankfort-st., in about one month. The names and ad- 
sses have been collected from all available sources, and 
prise an immense number of firms in every State and 
lerritory, and include all the dealers. It is a list compiled 
ght up to date, and is the most valuable kind of business 
m pe im forevery firm that wants to reach these thousands 
¢ rs and individuals 
\ { prominent pianists and organists is also included 
book, the price of which is $5 

Order hould be sent in at once, for first come will be first 
ind those who get the book first will be the first to 
ve ince to use itto mail their cards, circulars, cata- 

x to the thousands of addresses in this book, 
ers to H, A, Rost, No. 14 Frankfort-st , New York. 


Von Bernuth-Steinway. 


used by 


covering 
in South 


No. 708 Atlantic-ave., 


number of a 


Rohlfing, of Milwaukee. 
new building to arrange details of furnishing the building, &c., 


Company’s factory in Boston, 


ments of 


hastening the completion of their new factory. 
in treaty for dockage facilities. 
running until ro o'clock at night. 


of the Smith 
really a work of 
pilers. 


New 
cially embarrassed.’ 
Hamilton Vocalion Organ Company. 


attachment amounted to $4,000, 
The 


and the firm are doing an excellent trade. 


E. Wheelock & Co, 
that firm, 
THI 
The 
Wheelock & Co, are producing some fine wood work in their 
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Trade Notes. 


—Mr. W. R. Gratz is now traveling for Messrs. Decker 


& Son. 


—Mark Thomson, Canton, Ohio, is one of the latest new 


Chickering agents. 


—Mr. R. S. Howard has returned East and is rapidly re- 


his health. 

—J. L. Griswold has opened a piano and organ wareroom 
Hadley Falls, Mass. 

—S. F. Christie has started the manufacture of pianos at 
Brooklyn. 


—Mr. N. M. Crosby has started on a big business trip for 


the New England Organ Company. 


—Lawrence & Son, of Boston, propose to pay their creditors 


25 per cent. cash and 30 per cent. in two, four and six months. 
The offer had not been accepted on Monday. 


—We had the pleasure of a call last Monday from Mr. Wm. 
He is East with the architect of his 


—Colonel Moore is putting a dynamo in the Everett Piano 
and after this week every 


workman will have an electric light for his use in place of gas. 


—The latest Savannah newspapers containing the advertise- 


the Ludden & Bates Southern Music House show 


that that concern is not advertising the Chickering pianos, but 
only the Mathusek pianos. 


—Messrs. Haines Brothers are behind orders and are 


They are now 
Their present factory is now | 
—We acknowledge the receipt of the latest London edition 
catalogue. It is 
credit to its com- 


American Organ Company’s 


literary merit, and is a 


They do get up some elegant catalogues on the other 


side of the big pond. 


—The Boston ‘* Herald’ of November 6 stated that ‘‘ the | 
York Church (Organ Company, of Worcester, is finan- | 


This is the concern that succeeded the 


| 
} 
| 
Sioux 
| 


—Newby & Evans have attached Pollard & Tuttle, 
City, Ia., tor a claim of $446, which, with interest, amounts to 
about $490. The agency report makes it appear as if the | 


The sheriff is in possession. 
pianos of Newby & Evans are coming out in fine shape 


—The uprights made of fancy woods manufactured by Wm. 
that 
located in the same building in which the offices of 
MUSICAI 


cases are 


are to be seen in the warerooms of 
attention. 
Wm. E. 


considerable 
the that 


COURIER are, attract 


beautiful and disclose fact 


factory. 


It is reported that a Dr. E’senmann, of Berlin, has in- 





made like a Dyer & Hughes 


come due. You will find Mr. Schaaf an honorable gentleman in a!! his deal- 
ings. Truly, THe STERLING ORGAN Company, 
Chicago, October 24, 1888. 236 State-st. 
ANTED—Position as foreman or contractor by an ex- 
perienced varnisher and polisher who thoroughly un- 
derstands all kinds of staining. Address, ‘‘ Polisher,” 
Third-ave., New York city. 
ANTED—In a large city in the East, a retail salesman, 
None but salesmen of experience need apply. Send 
record with application to ‘‘P. C, P.,” care ot THE Musical 
Courier, 25 East Fourteenth-st., New York. 


1828 


ANTED—I want to represent a piano manufacturer in 

Philadelphia. Am honest; can prove it. Have some 

capital, and cannot find any piano on the list that is not al- 

ready represented here. Address ‘‘C. M. Piano,” care of 
THE Musica Courter, 25 East Fourteenth-st., New York. 








At the New Piano Factory. 


ORK has been begun at the new Colby 
_pany’s works, Twenty-hfth and Ash streets, 
shipping of finished work will begin this week. 


Piano Com- 
in this city, and the 
The company already has a 
number of skilled mechanics employed, and 100 instruments are now in all 
stages of progress from the ** raw material" 
pianos ready for use. 

The shop has started up with an entirely new outfit of machinery, every- 
thing from the engine room to the finishing department being fresh from the 
makers, All the machinery has been tested and found perfectly satisfactory. 
The new gas weil recently drilled is yielding sufficient gas to make steam, 


to handsome upright or square 


heat the building and furnish light, and is regarded by the proprietor as not 
only the most novel but most satisfactory thing in the line of fuel ever seen 
Mr. Colby says his Erie factory can boast of being the only manufactory of 
pianos in the country where natural gas is used for fuel.—Erie ‘* Morning 


Dispatch.” 











Circular of Geo. Steck & Co. 


New York, November, 1383. 
b or are cordially invited to call and inspect the newly 
decorated Steck Hall and adjoining piano warerooms. The mural 
decorations of the premises have been designed and executed by one of our 
foremost artists, and have changed the rooms, always distinguished by their 
chaste beauty, into what are conceded to be the most elegant and tastefu! 
music rooms in the city. 

We also take great pleasure in calling your attention to the many improve 
ments which have lately been added to the Steck pianos, a full assortment of 
which, in a great variety of new styles and patterns, we have now on exhibi- 
tion and with which we invite comparison, 

Soliciting an early call, we remain, very respectfully, 

GaorGce Steck & Co 


Dyer & Hughes Organs South. 
M* BARTON, of the well-known sewing machine 
of Thomas & Barton, of Augusta, Ga., paid us a visit this 

“The music business goes well with the sew'ng 
Our firm handles three-fourths 


firm 
week 
and in conversation said : 
machine trade—at least we have found it so. 
of all the sewing machines sold in Augusta and are getting the big end of 


, 


the music trade.” Knowing the trying climate of Augusta’s latitude, we 
asked him how organs stood the alternate heat and moisture of the South. 
** We sell the Dyer & Hughes organ, the same I notice advertised in th 


All that is required in organs ¢ 





*‘ Times,’ and find no trouble whatever. 
resist the effect of our climate is that they shall be made honest—in fact, 
and climate wil! have no bad effect, if the sim- 
plest care only is taken of them.” 

is the best indorsement any instrument could possibly 
It is 
these kind of people that we love to extol and never tire in recommending ¢ 


** Made honest "’ 
have, and Dyer & Hughes are deserving the success they are having. 


the patronage of our readers ; therefore, if you want to handle organs and 





HE “Herald” of yesterday published the | vented a piano which, by the aid of electro magnetism, can : “ : 
y : . Th have not examined the Dyer & Hughes, we strongly advise you to read 
T follow , int of the wedding of Miss Paula Stein- sustain, increase and diminish sound. This has been at- | their ‘ad.’ —'* Sewing Machine Times,” 
he dane of Mr. William Steinway tempted by other experts, notably Boehm, the inventor of the | ————————EE 
IN BERNUTH rEINWAY netal flute. Another novelty will be that, by moving the elec- ; 
Miss Paula Theodora Steinway to Mr. Louis Von Ber- | tro magnets, the timbre of the tone ts changed ; for example, The Knabe Piano. 
ace yesterday alter it the Church of the Divine Pater- | from that of a violoncello to a piccolo 
r | nd Vifth-ave Ihe ceremony was performed ; Aw INcIDENT DurING Concert WEEK. 
Mr. Kruse Id friend of Mr. William Steinway, the bride’s —Among patents recently granted are the following : H ie es : ‘ ‘ 
r To E. Bornand, for music box.. * .No. 391,504 ARL FAELTEN, of the New England Conservatory of 
! was crowded h guests and was profusely decorated with W. Umland, for upright piano damper -No. 391,495 Music, Boston, called at Willis & Co.'s and chose a Knabe concert 
J. E. Eastlack, for music holder... 20 +02 NG, SOT, SRE grand for his use at Queen's Halland one for the Windsor Hotel. The piano 
hers, Messrs. F. von Bernuth, Jr.; F. Poppenhausen, O. Tous- | This ast patent is a device independent of the rack on the | °*Pressmen mnenaprargesrst dropped the steno in the het, the Senremens fells 
i. Ha ind Fleitman, led the way and were followed by the | . . - ing several feet ; the weight of the heavy iron plate, nearly a ton, smashed 
Misse H. Steinway, Von Bernuth, Toussaint, Hardt, instrument or music stand, and has a divided, broad, firm the magnificent case in several places, splintering up the finely built and sea- 
\ 1 Hay iressed in Empire costumes and bearing huge bou- | hold on the music, being designed to be carried in the pocket | soned natural rosewood, The piano was afterward placed on the platform and 
y w rose and be especially useful to players who have to perform from | used at both concerts, Hallow e’en and Valda, without even further tuning 
© bride ning upon her father’s arm, was dressed in white silk and home. The same piano was Saturday expressed to Kingston for the Valda concert 
we, made in the style of the Empire, which admirably suited her there, and will be used at all the concerts in Canada without further tuning 
' The bride ther was dressed in emerald velvet and point —The Treasury Department has decided that ‘‘ sctcalled | before it finally is returned for repair of the case. The fact isa Knabe piano 
‘ blow accordeons"’ are not musical instruments within the meaning of the | can scarcely ever be destroyed or grow old. Those who were fortunate enough 
I reception was held at the house of Mr. Steinway, No. 2 Gramercy Tariff law. The Treasury Department might have gone still further and | to be present at the marvelous musical renditions by the Chevalier de Kontski, 
' Every ner was made a resting spot for vases of flowers, the | declared that such aggravations were not musical instruments within the | at the Valda concert, can testify to the success of the instrument. Does the 
were covered with them and the great, massive mantels were banked | meaning of any law.—Norristown “ Herald.” public realize that all the Knabe pianos are built as perfectly as the grand, 
he rarest shrubs and blossoms ; ‘ . mo Bs and that they are therefore, all things considered, the cheapest piano in the 
\ special room was devoted to the presents, of which there were upward —The following notice was published in the Chicago daily | end to buy. The price of a Knabe piano should be no obstacle in the way, if 
among them were cable congratulations from friends in Londor papers durability, tone and touch are to count for anything, and yet the price is rea- 
Paris, Coblentz, Stuttgart, Duntsic, Hamburg and other foreign | ("In view of ourclosing our retail business here in Chicago, we have | sonable. Messrs.{Willis & Co. have always worked upon the principle of get- 
sold our city business to Mr. Adam Schaaf, 276 West Madison-st., who | ting the best, and the success of these gentlemen is an ample proof that the 
I were about 4oo invitations issued will, to save you inconvenience, send a collector when the payments be- | people commend their ideas.— Montreal ‘* Witness.” 





| R.GORS 








Uprights and Grands. | 


AMERICAN SYSTEM A 


== = Best Workmanship. 





MUSIC TEACHERS’ 


| &t Berlin, Germany, No. 31la Potsdamer Str. 


BERLIN, GERMANY, 


PIANOS 


—AND— 


y K ALLM ANN CoN SERVATORY OF MUSIC 


SEMINARY, 


Proprietor and Director, XAVER SCHARWENKA, 


Royal Prussian Professor, Court Pianist. 


| Commencement of the F 


and 5 P.M. 
ND STYLE | 4% 


Prices Low. | 


all Semester, October 1. Pupils received daily between 


Good board and lodging at reasonable price to be had in the Conservatory 
| Building : and immediate neighborhood. 


PROF, XAVER SCHARWENKA, 


Imp. and Royal Court Pianist. 





THE MUSICAL OC COURIER. 
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WesseLt NicnEL &Gross EMERSON ~ 


— a or— 


+RAND, SQUARE 
and UPRIGHT 





Pianoforte Actions, More than 45,000 Sold. Every 


ONE GRADE ONLY. 
455, 457, 459 & 461 WEST 45th STREET; 
$36 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


“NEW YORE +— 





G, W. SEAVERNS & SON, emerson 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 


Between 22d and 23d Sts. NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


| 





402, 404, 406 & 408 East 30th St., New York. 


Finest Tone. Best Work and 


Material Guaranteed. 


PIANOS. 


SEND FOR CATALOGUE. 


PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


Piano Fully Warranted. 





BOSTON. MASS. 


SOUNDING BOARDS, WREST PLANK, Rte, 
1 f& BepRUGN 2 CO. Ocoee sar rene: 


» Factory and Mills, Stratford, Fulton Co., N. Y. 
THE VU. S. AND CANADAS. 








SOLE ACENTS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 





HAZELTON BROTHERS, 

















“THOROUGHLY FIRST-CLASS _  ( A NOs IN EVERY RESPECT, # 
<o— e . =) = = BPeeaal? —c 


—~>-==39 APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YORK 





ESTABLISHED 1851. 


VOSE & SONS, 


Piano Manufacturers, 
170 TREMONT STREET, BOSTON, MASS. 





HALLET 8 DAVIS CO’S PIANOS. 


WARERUVOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; $11 Ninth Street, Washington, D.C. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sarco 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters. 


‘.; State 


and Jackson Streets, esenart Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





KNABE 


Grand. Square and Uprieht 


PIANOFORTES. 


These Instruments have been before 
nearly fifty r and upon their pote * hems shes 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tene, 
Teuch, Workmanship and bility. 


Every Piano Furry WARRANTED FOR Five YEARS. 


WM. KNABE & CO. 


WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 
204 & 206 W. Baltimore 8t., Baltimore. 





NEWBY & EVANS 


Upright Pianos 


ARE DURABLE AND WELL FINISHED 


INSTRUMENTS. 


PRICES MODERATE 


FACTORY: 


K. 136th St. and Southern Boulevard 


NEW TORE. 





IVERSPON 
PIANOS : 


WAREROOMS: 


— UNEXCELLED IN — 


Beauty of Tone, 
Elegance of Finish, 


Thoroughness of Construction. 


FACTORIES: 





181 & 182 Tremont Street, Boston, | Albany & Main Sts., Cambridgeport 


ESTABLISHED 1855. 


R. W. TANNER & SON, 


—-MANUFACTURERS OF 


PIANO HARDWARE. 


858 Broadway, Albany, N. Y. 


SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKETS, ETC. 
NICKEL, SILVER AND BRASS PLATING 


NEW YORK AGENT, ALFRED DOLGE, 122 EAST (3th STREET. 





C@ ESTABLISHED 1857. > 


JULIUS BAUER & CO.. 


—— MANUFACTURERS OF - 


PIANOS. 


licited 


Grand, Upright 
and Square 
A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully so 
3 CORRESPONDENCE FROM DEALERS INVITED. 


FACTORY AND WAREROOMS: 156 and 158 Wabash Ave., CHICAGO, 
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ir mom~” WARTIN GUITARS kaki 


Manufactured by C. F. Martin & Co. 
wa NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <u 




































For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, | Mr. FERRARE, | Mr. CHAS. De JANON, | Mr. N. W. GOULD, | and many others. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United States, but 


also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 


CURTTMAR Kenn eighr nar es Oars Rp 


B ROW BEHR BROTHERS & CO. 
PIANOS. Grand, Square and‘ Upright oa 


Fiveeenteet RAND AND UPRIGHT PLANO, 
Grand, Square and Upright. <PIANOS.> a 


With Patent Harmenic Scale, Patent Cylinder 
Centennial Exh. bition, 1876. 


Top, Patent Finger Guard, Patent Steel Action 
C KURTZMAN & C0 And are admitted to be the most Celebrated In- 
. * struments of the Age. Guaranteed for Five Years. 


§™ Illustrated Catalogue furnished on application 
MANUFACTURERS, Prices reasonable. Terms fav>o-able 


Warerooms, 237 E. 23d Street. 


106, 108 & 110 Broadway, Buffalo, N. Y, | wactory, trom 233 to 245 E. 234 St., New York. 















Frame, Patent Endwood Stringbridge, Patent 
Touch Regulater, and 


— PATENT PIANO MUFFLER #— 


The last reduces the tone toa mere Pianissimo, 
and saves wear of the Piano. 


|) 15 East 14th Street, New York. 
WAREROONS: t tee9 Chestnnt 8t., Philadelphia. 
FACTORY AND OFFICE: 292 to 298 11th Avenue. 
NEW YORK. 


PIA NOMELLER PIANO, BAUS & COMPANY, 


MANUFACTURED BY 


THE KELLER PIANO co, | INCOMPARABLE” BAUS PIANOS. 


Is the Triumph of the Age! ie 
FACTORY: 


A MODEL OF PERFECTION! BRIDGEPORT CONN 558 to 557 West 30th Street, New York. 
A SPLENDID FIRST-CLASS INSTRUMENT ! fed wr 8 —— — 




















fee HE A.B. CHASE CO, 


NORWALK, OHIO, 





Its leading characteristics are New York Warerooms: 17 E. 14th St. 
ist. A Full, Rich, Pure Singing Tone. 


2d. A Finely Regulated, Delicate Touch. Ww tH USH & co 
3d. A Perfectly Even, Well Balanced Scale. ” . ey 


4th. The whole composed of the Choicest 





MANUFACTURERS OF BOTH 











Material and of the most Thorough Dg I y f vy i) IM ’ ' . 
Workmanship. f { vt A P 7 
NOTHING MORE, NOTHING LESS, can or will ever I l a anos rt a 3, 
comprise a First-Class Piano, and as such we p74 
inhesitatingly place them before the world. AE r JUSTLY CELEBRATED FOR 
ew SEND FOR CATALOGUE a E SUPERIOR TONE QUALITY, RESPONSIVE 
rE , ; N Fs R ACTION, PERFECT WORKMANSHIP, 
, 7 FINE FINISH AND GREAT 
MITH AMERICAN ORGAN oO ee S DURABILITY. 
A N D P] A N 0 CO., WAREROOMS; 243-245 East Chicago Avenue; For Prices and Territory address the Manufacturers, 
FACTORY: 51-53-55 Pearson Street, 
531 Tremont Street, Boston, Mass. Acnuts. Warren. CHICAGO ILL. 





TRYBER & SWEETLAND, 


MANUFACTURERS OF 


The Lakeside Organ, 


1261 GRENSHAW STREET, COR. ROCKWELL, 
CHICAGO, ILL. 


BRANCH Houses: } Kansas City,Mo F. CONNOR, 


C, N. STUMBSON,., | eee ee 


MANUFACTURER OF Factory 239 E. Forty-first St., 


Carved« Biano« Legs, NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. [2 Sena for Catalogue 





LYRES and TRUSSES for Upright Pianos, 


arge variety of New Designs for Upright and 
Grand Piaaos, 


N. B,—Pianos not shipped before being thoroughiv 
Apprsss WESTFIELD, MASS. Tuned and Regulated 


COMSTOCK, CHENEY & CO, | A. NILSON & CO., 


IVORY CUTTERS AND MANUFACTCRERS. — MANUFACTURERS OF — 


PIANO KEYS, ACTIONS ano HAMMERS, |Square and Upright Pianos. 


Ivory and Composition Covered Organ Keys. i 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


SEND FOR CATALOGUE. 











WAREROOMS AND FACTORY: 





Telegraph and R.R. Station: OFFICE AND FACTORY: 


ESSEX, CONN.) IVORYTON, CONN. 472 WEST 43d STREET, NEW YORK. 
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PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN CO. 








~wt IT HAS NO SUPERIOR! ~~ 


FORT WA YNE, IND. 





ERNEST GABLER & BROTHER: 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


) GRAND, SQUARE AND UPRIGHT PIANOS, 


LL our Pianos have our ge Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metalli¢ 
At fuame, cast in one piece, patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








he 


BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE. 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 
bility. 





a oe 


GEO. ST 


ECK & CO. 


GRAND, SQUARE AND UPRIGHT 


——fow 


LITTLE GIANT, 


THE SMALLEST UPRIGHT 
PIANO MADE, 


Containing all improvements, com- 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 
and Small oe 











JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New York. 
LIST OF OUR LARGEST 

3RAND ORGANS: 


Fifth Avenue Cathedral, N. vi 
manuals ; St. George’s Ch., 
k. » & 43 St. Paul’s E. Ch., 
ae Bes Fifth Avenue Pres. 
Ch., N. *¥., Brooklyn Tab 
ernacle, 43 fist reereries. 
Philadelphia, 3; Trinity Ch. 
San Francisco, 3; Christ Ch. 
New Orleans, 3; and Pitts- 
hnveh RO Cat edral «4. 

















WEGMAN & nT 


Piano Manufacturers. 





All our instruments contain the full iron frame with 
the patent tuning pin. The greatest invention of the 
age; any radical changes in the climate, heat or 
dampness cannot affect the standing in tune of our 
instruments, and therefore we challenge the world 
that ours will excel any other. 





AUBURN, N. ¥Y. 


THE "MILLER ~ ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. _SASasoere, &c,, FREE. 


MILLER ORGAN CO., Lebanon, Pa. £2 | 





STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


Factory ‘ana Warereems. 338 and 340 East 3ist $ 3ist Street, New York. 





Tauren & WINKELMANN, 


>PIANOS,« 


BRAUNSCHWEIG, GERMANY, 


Uprights and Grands, : 


AMERICAN SYSTEM OF CONSTRUC- 


TION, CHEAP PRICES AND 
BEST WORKMANSHIP. 


ESTABLISHED IN 1866. 


DYER & HUGHES, 


Manufacturers of First-Class 


ORGANS, 


FOXCROFT, ME. 


G™ Send and get our New 
Catalogue. New and 
Elegant Designs 
Just Out. 

Where we are not repre- 
sented, should be pleased to 


open correspondence in re- 
gard to the Agency. 











DO NOT BUY UNTIL SEEING THE 
New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 








STRAUCH BROS., 


— MANUFACTURERS OF — 
Grand, Square and Upright 


PIANOFORT 


E ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 








MANUFACTURERS OF 


UPRIGHT FIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 

} Our Pianos are endorsed by such eminent judges as Mme. 
| Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 

E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
| San Francisco, and many others. 





400 & 402 West Fourteenth Street, 


@ and 37, 39, 41, 43. 45 Mioth Avenue, NEW YORK. 


The Best Piano in the Market. 
FEE & Son , Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 





@” Special Terms and Prices to 
Responsible Dealers. 





Manafacturers of PIANO STOOLS and MUSIC RACKS; Domestic and Imported Piano 
Covers and Scarfs, Fitted Grand and Upright Covers, Rubber and Fleece Covers, Ware- 
room and Road Covers of every description. Artists’ Busts, and Embroidered Flags and 
Banners for Musical Societies. 
FACTORIES IN STEINWAY, LONG ISLAND CITY. 
Warerooms, 105 East Fourteenth St., near Steinway Hall, New York. 
P. 0, BOX 2920. SEND FOR ILLUSTRATED CATALOGUE, LOWEST PRICES. 





E.G. FRARRINGTON! & CQ. oxic oF 


Unequaled in Beauty of Excellence ef 


Design, 
Finish, as well as in Volume, Purity and Sweetness of Tene. 


Censtruction and 


Square 


? Upright Pianofortes. 


FACTORY and WAREROOMS:, 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 
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STEINW AY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower oyna Street, Portman decease LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG GERMANY. 














Finishing Factory, Fourth Avenue, 52d—63d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 













KNOWN THE WORLD OVER 























ONLY THE BEST MATERIALS USED. 
* te oie 





5 APPLETON STREET, BOSTON, MASS. | 





C.C. BRIGGS & CO. 


Upright, Square and Grand Pianos. 


NONE BUT ‘THE FINEST WORKMANSHIP. 












NEW YORK WAREROOMS : TA FIFTH AVENUE. 




















ESTABLISHED 1867. 


NEW ENGLAND 


oICA MUSICAL COLLEGE CONSERVATORY 


Central Music Hall, Thorough instruction under ablest Masters in 


MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL- 
TURE AND TUNING. Tuition, $5 to $25 per term. 

| Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 
giving full information, address 


E. TOURJEE, Director, Franklin Sq., BOSTON. 


"| JAMES BELLAK 


1129 Chestnut Street, 


CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 





tion and co 
story of a 
sent FREE 


C. 8. STONE, 


First-Class 





PHILADELPHIA, PA. 


UNION CENTRAL LIFE INSURANCE CO., 


OF CINCINNATI, 


| JOHN ow = BAL “pean MANAGER, 
| d 413 Telep yhone coe 





lanufacturer of 


UPRICHT and SQUARE 


‘. No. 18 Cc ort oat Street. WwW YORK. 
The Union Central commenced business in 1867; it 

pays the haves “ _ iden ds of any life company in this 

co intry. uct ammened at Ue ates a 

Specialty ; re wrk ; the highest rate of interest and 

has the I »west de ath rate; its policies are an invest- 


~ at fro = fe nur and a half to » five per cent. com- 


id intere me and the life insurance feature is only 


ERVING, MASS. {ncidental or collateral. 


BEHNING 


sig Upright and Grand Fianos 





e 3wesrwthsT. af 


st NEW YORK, 





Factary: 128th Street near Third Avenue, New York. 


BEHNING & SON. 








LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 















SUG LE SO RyAROMA 


VENEERS, 
PIANOS 


And Importers of 
ESTABLISHED (837, 
ALBANY, N. Y- 






FANCY WOODS, 


425 and 427 Bast Bighth St., Bast River, 
NEW YORK. 


DAVENPORT & TREACY, 


PIANO PLATES 


— AND -— 











UPRIGHT AND SQUARE. 





R. M BENT & CO., Manufacturers, being per- 
range en ae! in their new Pagtesy. are ~* ared 


PIANO HARDWARE, 


444 and 446 W. Sixteenth St., New York. 
j er Tilustrated « — 


BENT PIANOS 222" 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, ond 500 
to 506 West 52d Street, New York. 


JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO Bend of trial and consideration. 





SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 











ee | 





